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HAPPY BIRTHDAY WRFL!: CELEBRATING 20 YEARS OF 24/7 RADIO 
THIS IS WHERE THE MAN SLEEPS | SIX SINSATIONAL SECRETS OF WRFL 


A FEW MOMENTS WITH BOOTSY COLLINS | SONGS ABOUT DOGS 
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Triyial 
Thursdays 


The radio show with everything 
1 you neverneeded to know... 


Join Mick Jeffries and a super extra 
special guest host every Thursday 
morning from 7 - 9 am for lots of 
talking, laughing, and music — all 
revolving precariously around various 
and sundry trivia associated with the 
given day of the show. 


IT’S ABOUT 


THE MUSIC, RIGHT? 


Dearest RFLiens, general auralphiles, potential weirdoes, and strangers alike, 


Welcome to this delicious edition of the 2008 Spring RiFLe! To quote Emily Dickinson “A little Madness in 
the Spring/ Is wholesome, even for the King.” These are very exciting times for WRFL. We were approved for a 
transmitter upgrade by the FCC to pump up our 250 watts to 7900 watts and we are working towards raising money 
for the upgrade to our antenna. Our signal will expand northwest so residents of Paris, Georgetown, Frankfort, and 
Lawrenceburg should generally be able to receive our broadcast after the upgrade, allowing us the opportunity to 
educate more Kentuckians about the our incredibly diverse and completely commercial-free programming. We've 
always been concerned with the programming, not the profits—we’re in it for the love of music. If you tune in to 
WREFL and you don't like what you hear, try again in a few hours and you'll here something completely different. 
That's the magic of WRFL. Of course, while we’re in the process intense fundraising, we certainly haven't been 
sleeping on providing Lexington with some serious jams. 


In line with our upward climb to 7900 watt expansion, we've also been building new relationships and utilizing 
familiar ones with numerous organizations, on and off campus, to bring an eclectic collection of beautiful sounds to 
the Lexington air, at a number of different venues around town. In August, we worked with Student Activities Board to 
host local super nice guys, Big Fresh and The Dialectics, as part of SAB’s kick off to the school year, Student Center 
Spectacular. In September, we hosted a rare performance of electro garage psych pioneers, The Silver Apples, with 
The Moon Upstairs, and local wildboys, The Warmer Milks, to peeps at Memorial Hall. Later in September, as part 
of our Outside the Spotlight Jazz Series, with Office of Student Multicultural Affairs, we brought together Cincinnati’s 
poetry/hip-hop jazz duo ISWHAT?! and a buffet of local Lexington poets for an outdoor night concert at the Memorial 
Hall Ampitheatre. That same month, we rocked out with San Fran psyche rockers, Numbers, with Lex’s own Tight 
Leather opening, to an intimate crowd of 80+ folks at Artsplace downtown. 


| don’t know if it was the emergence of Autumn or just general caffeine over consumption, but we just decided 
to go fucking nuts with shows in October. We started the month off co-sponsoring the last blowout show for long-time 
Lexington all-ages show organizers, Counterfiction Productions. For this gig, we brought hardcore heroes Haste The 
Day, It Dies Today, and Protest the Hero to the Student Center Grand Ballroom for a crowd of over 700+ people. 
Also in October, with the UK chapter of Kentuckians for the Commonwealth, Greenthumb, Student Government, 
and UK’s Amnesty International, we hosted the Concert for the Commonwealth to help showcase and promote 
local progressive activism. With local bands like The Dialectics and Eyes and Arms of Smoke bringing the music, 
we worked with UK Dining Services to provide a variety of snacks and drinks consisting entirely of local Kentucky 
products. It was a sweet evening of local music, sustainably-delicious foods and we even brought out 100+ people 
to Memorial Hall, despite the torrential downpour outside. 2 Days later, we paired up with Student Activities Board to 
showcase some local hip-hop legends, Cunninlynguists with Madd Militia and Devine Carama. 2 Days after that, we 
hosted our first gig at The Void Skateshop with super cool Improv noise deuxds/mindblowers, John Wiese & Cinci’s 
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C. Spencer Yeh. The very next day, we sponsored the first WRFL show at The Icehouse with Asthmatic Kitty’s 
self-proclaimed gothic country crew, The Castanets, alongside of a booty-shakin set from bluegrassalicious 
buddies, Deer Tick, Cinci’s Paul Bunyan, and inflatable-destruction-meets-literary-fun with Duckfat. In 
November, we hosted another gig at The Icehouse and brought psychedelic champs, Charalambides, with 
Scottish folk hero, Alasdair Roberts. Also in November, with W Weekly, Cd Central, Lexington Project, and 
Youaintnopicasso.com, we hosted NYC rockers, Vampire Weekend with local favorites, The High Water 
Marks, at the Old Tarr Bourbon Distillary for a crowd of 300+ folks complete with free food from Gumbo Ya-Ya, 
free beverages from Third St. Stuff, a gorgeous curvilinear atmosphere set up by Sqecial Media, and a crafts 
market consisting of goods from local artisans. 2 days after that show, we hosted an experimental electronic 
music and film gig/mindfuck at The Icehouse with Demons and Sick Hour. We even hosted The Sublime 
Frequencies Film Festival in the Cats Den , by showing Hisham Mayet's rare glimpses into the music of Trans- 
Saharan artists. Whew. 

So yeah, we've been keeping busy bringing music to Lexington, but that’s not all we've been doing. 
This October, 9 members of our trusty director's staff traveled to Washington D.C. to present and participate 
in the National College Media Conference. We dropped mad knowledge on fellow college radio folks by 
leading sessions on how to put on successful concerts (big and small), how and why to collaborate with other 
organizations, and our training director, news director, and music directors all led roundtable discussions. DC 
was super crazy: a secret service agent on Dick Cheney’s motorcade flipped his bike outside of our hotel and 
they shut down Connecticut Avenue. | think this speaks volumes about the condition of the administration, but 
| digress...Jens Lekman, 2 stolen pies and a broken camera later, we returned to Lexington to DJ a number 
of events. WRFL’s own Bjorn Westergard, Chuck Moreland and | brought the jams to over 1000+ Freshmen 
at SAB’s Campus Ruckus at Stoll Field. WRFL also DJed at the first annual Student Involvement Fair/ Picnic 
with Patsy Todd on the Main Building's lawn, and we even brought relaxing jams for the final’s week Midnight 
Crunch Brunch in Memorial Coliseum to 2000+ stressed out students. 

We've been overworking ourselves so we can teach as many Kentuckians, in this great commonwealth, — 
as we can about all kinds of new and awesome music that gets overlooked by the profit-based homogenized 
corporate radio cacophony. 24 hours a day, 7 days a week, 365 days a year, since 1988, we've been serving 
up a non-stop free-form musical buffet for all auralphiles alike. 

With the Spring of 2008 on the brink, as the Presidential debates get heated and the GOP continues 
to atrophy, we must look forward into the endless possibilities that this year will provide. On March 26", at 
Memorial Hall, WREL is planning on teaming up with UK’s VIP (Violence Intervention & Prevention) Center 
to put on a concert as a part of the annual Take Back the Night event. On April 6", WRFL will be inducing 
booty-shaking of the craziest kind at Lexington’s biggest (and certainly most scandalous) masquerade ball- 
The Beaux Arts Ball. And finally, | will mention something that is very exciting that’s in the works: on April 26", 
at the upper level parking lot of the Lexington Transit Center on High St., we will be hosting the WRFL 20" 
Anniversary Music Festival. Be on the lookout for more information about these and many other WRFL events 
to come your way throughout the Spring 2008 semester. 

Feel free to call up the on-air DJ at anytime (859-257-WRFL (9735)) to make a request and be sure 
to check out our website (http://wrfl.fm) for current updates. As always, say hi to strangers, recycle, turn off 
lights when you leave a room, dance, laugh, love, don’t forget to vote, buy local Kentucky products, write your 
Senators and Congressmen, dream, try not to lose your mind, condemn racism, sexism, and other malicious 
detriments to the advancement of humanity, study hard, kill your TV and read frequently, stay honest, and 
keep the dial all the way to the left, to 88.1FM, Lexington radio that is truly free, for you, because we love you 
(almost as much as we love music). Ja mata ne! Adios! Bonjour! Bis Spater! 
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WRFL is UK’s independent student-run radio station on air live 24 hours a day 665 days a year at 88.1 FM 
Call P requests and chat with the on-air dj anytime at 859.257.WRFL (235) 
nu site at WPfl.fm for more information about the station, upcoming shows and our djs 
ed at 104 Student Center to see the station and pick up an application'to be an on-air dj (no previ- 


spring/winter Rif'Le 


to celebrate WRFL’s 
spanning tea 


ith 


Name: Patrick Smith 
Position: Asst. Music Director/ 
Outgoing Music Director 


Name: Chuck Clenney 
Position: General Manager 


Top 5 Extinct/Mythological 
Creatures Top 5 Craft Breweries 
1. Minotaur 

2. Stegosaurus 

3. Protomastodon/Sasquatch 
4, Woolly Mammoth 

5. lvory-Billed Woodpecker 


1) Bell's 

2) Brooklyn Brewery 

3) New Belgium 

4) Bluegrass Brewing Co. 
5) Great Lakes Brewing Co. 
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| Name: Bjorn Westergard 
Position: Outgoing Webmaster 


Name: John Crowell 
Position: PR Director 


Top 5 Things Out-of-Staters Miss 


| About Kentucky have ever used: 


1) WRFL 


1. Electro-Harmonix Superfuzz Big Muff 
2) Ale-8-1 (reissue) 
3) Endearingly Insane Street 2. Dunlop Cry Baby Wah 
Preachers 3. Line 6 MM4 Modeler 


4) Machine Gun Shoots 
| 5) Complete butchering of bor- 
rowed place names (vurrr sales, 
pear iss, lullvill) 


rus (reissue) 


cessor 


Name: Maggie Lanham 
Position: RiFLe Editor 


Top 5 worst words that rhyme 


ars in radio, here are 
wo decades 
Ee ow 


Name: Taylor Shelton 
Position: Training Director 


Top 5 Flags of the World: 


with my name: 


1 
2. 
3 
4 
5. 


Top 5 Guitar Effects Pedals | own or 


4. Electro-Harmonix Small Stone Cho- 


5. Digitech RP 200 Multi-Effects Pro- 


fagay 
saggy 
haggy 
naggy 
aggro-craggy? (I'm sure that 5. Nepal 
was in use sometime in ‘92) 


1. Christmas Island 

2. Isle of Man 

3. Gibraltar 

4. Saint Pierre and 
Miguelon 


Name: Trevor Tremaine 
Position: Promotions Director 


Top 5 amazing records | discovered in 2007 
that definitely were not released that year: 


1) Games “Stargazer” (Cascade Court, 1977) 
2) Zenith Effluveum “Almost Made It in the 
USA” (Separate, 1979) 

3) The Rabble “The Rabble” (Roulette, 1967) 
4) Thinking Fellers Union Local 282 “Admon- 
ishing the Bishops” (Matador, 1993) 

5) V/A Integration cs (Integrated Circuit 
1983) 


the directors in photos 


Name: Landom Antonetti 
Position: Production Director 


Name: Carly Bryant 
Position: Program Director 


Top 5 weirdest baby names Top 5 leads: 


1. Doozer 1. Mark E. Smith, of The Fall 
2. Zeppelin 2. Jay Reatard, of The Rea- 

3. Pink tards (yes its spelled with an 
4. Garfield "A") 

5. Abba 3. Danzig, of The Misfits 


4. Jarvis Cocker, of Pulp 
5. Wau, of Wau Y Los Arrrghs! 


Name: Ainsley Wagoner 
Position: Music Director 


Name: Robert Beatty 
Position: Art Director 
Top 5 R. Stevie Moore videos on 
Youtube. 

1. "We're in Vietnam" 1976 

2. "Why Should | Love You?" fea- 
turing Big Fresh 1999 

3. "Goodbye Piano" 1975 

4. "Sort of Way" 1987 

5. "Ariel Pink vs. R. Stevie Moore, 
Live at Tonic" 2005- WHAT AN 
AWESOME MESS! 

And there are SO MANY more 


Top 5 Books | Keep Meaning To Read 


1. Bluegrass Conspiracy - Sally Denton 

2. Everything Is Illuminated - Jonathon 
Safran Foer 

3. If You Want To Write - Brenda Ueland 

4. The Dialectic of Sex - Shulamith Fires- 
tone 

5. Sex, Economy, Freedom & Community - 
Wendell Berry 


Late Night Film 


Series Schedule 
February/March 200 


2/21/08, 10pm 
Into the Wild 
Worsham Theater 
Rated R 

2h 20m 


2/22/08 

3:10 to Yuma 
Worsham Theater 
Rated R 

1h 57m 


2/28/08 

The Darjeeling Limited 
Worsham Theater 
Rated R 

1h3im 


2/29/08 
Eastern Promises 
Worsham Theater 
Rated R 
th 40m 


3/20/08 
The Virgin Suicides 
10pm Worsham Theater 


3/27/08 
Nobody Knows 
10pm Worsham Theaer 


3/28/08 
Waking Life 
10pm Worsham Theater 


Within a span of twelve days in late October and early November, | 
spent eight in Washington, DC. These eight days were divided between two 
unrelated trips. The first five days of my DC excursion were spent with eight 
of my closest friends. Some of you may call these people the WRFL Directors 
Staff. If | told you that a bunch of college radio DJs spent five full days together and listened 

to approximately two hours of music the whole time, you wouldn't believe me. But you should, 
because it’s true. Instead of listening to music, the RFL Directors were learning. So here is what 
| learned: 

| learned that RFL is light years ahead of the rest of the college radio world. | learned 
this because most of the things to learn at CBI were things being learned from RFL Directors 
leading sessions, This led me to learn that it isn’t especially productive to daydream about 
bicycling in DC, watch football all Saturday afternoon or stay up until 3am watching shitty 
| movies on HBO or documentaries about heroin addicts on the Discovery Channel. | also 
learned all you would ever want to know about heroin. 

| learned new things about myself. | called myself the savior of the trip. This led me 
to learn | that | just like having cool superlative titles. It’s probably because | have a Napoleon 
complex stemming from being so short my whole life. | learned how to employ MacGyver-esque 
skills. | learned that reading independent news publications can be extremely beneficial to 
| personal enjoyment and welfare. This comes from my discovery that Jens Lekman was playing 
in DC for very cheap approximately four blocks from our hotel. Oh, our hotel. Did | mention that 
we stayed in the goddamn Hilton? That is where the man sleeps. The man. The fucking man, 
man. | learned about the man. | learned about where the man sleeps. | learned that the man 
gets to sleep with firm body pillows that make excellent inanimate spooning partners. 

So yeah, we went to see Jens Lekman. Going in, approximately half of the directors 
staff was unfamiliar with Jens and his music. Upon exit, exactly all of the directors lacked proper 
neural function due to the mind-melting awesomeness displayed in the show. Not to mention 
that several of us were in a daze as RFL director of production Landon Antonetti decided to 
cold clock a girl in the crowd at the Jens show. Thus, | learned that both Jens Lekman can put 
on a great show and that Landon Antonetti isn’t scared to drop bows on that annoying person 
who cuts in front of you at shows (note: Landon actually hit the girl on accident. Please do not 
seek him out to punish him for this), Additionally, | learned how to eat Ethiopian food, that only 
Bill Cosby gets free food at Ben’s Chili Bowl, that it always rains in DC, etc. etc. etc. 

i | learned that, when attempting to take things from rich people, at least six people need 

| to be involved. This is to allow for two people to carry goods, two people to be look outs and 
two people to stand around and laugh while it happens. We all learned that uneaten stolen pies 
taste good. Or at least the taste of victoriously collecting such otherwise-discarded pies is good. 

Something like that. Not that it really matters. We did lots of cool shit and we learned a little, 


too. 
So | learned that it is possible to have fun while learning. For instance, | learned that 
| when giving/receiving a piggy back ride, at least one person involved should be sober. We 
learned that the White House looks creepy at night, especially when it is raining. | learned that 
being in DC for such extended periods of time makes you feel like you're locked in some proto- 
new-urbanist-yet-very-1984-police-state-facist-oligarchy-of-rich-dudes-in-suits. But then | went 
back again. | still haven’t figured that out. Too bad they didn’t catch me when they 
had a chance. I’m never going back. 


above: Jens Lekman; Taylor 
+ inappropriate sign; the 
directors running amok in 
Wasington DC 


An Evening of Entertainment at the Frowny Bear, Friday October 19, 2007 


1s often as I've been there, | wouldn't get lost, But there 1 was tn ax 


wandering up and down the street, looking for the Frowny Bear. At one 
s ss 
33 | 
(% 


house, I saw 4 buncha youngsters in black shirts go in the door, “Aha! But 


no...Coming onto the porch of another, | was greeted by a hostile crowd 


of wankstas. “Can we help you wi? sumpin’, man?!?” Hoping to get my 
bearings, at each place I stopped I asked the same question: “Have you heard 


an ungodly racket coming out of anybody's basement? 


aye 
bo S 3 SAS 
5 st eon down in the chilly basement to a nice-sized intergender crowd of noise 


hounds. Intimidated by the big amps, aware of the power duo's reputation, | 
double-stuffed my ears with paper napkins, Sure enough, rafters shook, dust 


H 
F i | 

Finally | found the joint, with time to spare before Air Conditioning went | 
| 


fell, guts thrummed as AC jammed out thundering waves of subsonic dunt. At | 
one point, the burly blonde dude bellowed out something, who knows what | 
But really ~ does a wall of sound need graffiti to make sense of it? 


THERE? 1 THERE! 


No 


After the Air Conditioning set, we all staggered upstairs. Most of the skirts 
took it on the heel and toe for a bit, and the smokers huddled shivering on the 
front porch, bathed in bitter clouds of sin, Others of us gathered in the tight 

room, talking muso trash, digging on this sweet Xian psych chick 


pped. Then we listened to Patrick M's “Subset” dubstep 


little liv 
LP Min 
show, trying to figure out when one track ended and a different one began. 


mn had 


Wi Way fy" 

H EVOL) Soon it was time for local yokels Everybody Lives, Everybody Wins. This 

HRM AAEZA “v0. featuring two of the cutest boys ever to work in a Lexington record store, 

Wy 1h YAR vas a varity among Frowny Bear performers: they actually had a beat, Albeit a | 
Wp beat provided by mechanical means, but still, toes were tapping as the guitars | 

4 went “WRRNNNNG" and “SCREEEEE” and "DANGADANGADANG” 

while samples added an cinematic undertone of menace to the fun'n' games. 


With a minimal pause for everyone to take a piss and a hit, the one man army 
y known as Hive Mind stepped behind his bank of psychotronic 
and dalek speak’n’spells, Starting with a basic hum, HM slowly 
added ever more layers of hatmonics, ultimately building a brain-melting 
aurora of terror and beauty, | even started to hallucinate at the climax...epic! 


of skullfugg 
whiz-ban, 


After the gig I hung out with Bob from AC, Seems he owns a record store in 
Allentown, Pa. which was haunted by the shade of the building's previous 
#4 owner. The guy had plied his wares in that space for decades, and was not 
GO) pleased with all the weirdos hanging around. “I'd just feel this presence,” Bob | 
SW suid. “Just this pissed-off vibe.. sometimes I'd hear a voice coming out of the 
{L_| basement.” Eventually, Bob made peace with the ghost, who split for good 


as SI 
That was the beginning of a weekend of revelry, the first in many a moon, The \ 
next night saw me at a bigass art deal af the the Icehouse. A lot of great stuff 6 (\ 
to look at, and the art was nice too! B ’dump-ching! The decadence ascended, 
IN Y 


the sweet young things taking charge, und | ended the night half-nude among | 
x | 

a gang of other unclad men, tiny girlish hands playing my belly like a bongo as ZG 

| shouted “She's ringin’ that dinner bell!” It's a good life, sometimes. | 


CAD 
As enjoyed by Uncle Bill. Copyright 2007 by Bill Widener. 
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Letter from President Todd’s Office 


by Talor Shelton 
photos provided by Chuck Clenney 


Perhaps this title is misleading. This isn’t being written from 
Lee Todd, his secretary, or any other University of Kentucky 
Official. Instead, | am a UK student sitting in President Todd's 
office. | am simply one student, surrounded by many others. 
We are sitting here in protest of the University’s decision 

to allow an 800-acre clear-cut of Robinson Forest. Despite 
repeated attempts to contact UK officials in order to allow our 
case to be heard, President Lee Todd has refused to listen. 
Myself, along with my friends from UK Greenthumb, Kentucky 
Heartwood, the Cumberland Chapter of the Sierra Club and 
Kentuckians for the Commonwealth, in addition to a number 
of independent concerned citizens, find the President's 
negligence to be at the least reprehensible, and at the greatest 
sickening. His role as President of our University should 
obligate him to respect the viewpoints of students, faculty, staff 
and the rest of the UK community. Instead, he has chosen 

to insulate himself and his staff from such complaints and 
continue the drive towards “Top 20” status for the University. 


When Lee Todd took over for Charles Wethington as President 

of the university in 2001, much of the community praised the 

change of leadership. Wethington’s history with students was 

one that many would rather forget. Countless protests on 

campus by progressive political and social organizations were 

met with force of the police, and many students (including 

my sister) now have criminal records to show for their 

campus activism. And while no one was arrested here today, 

| am proud to continue in the legacy of dissent here at the 

university. But perhaps we should be worried that we were 

not arrested. Despite our explicit intentions to remain wholly 

peaceful, perhaps we should wonder if the President even 
knows about the protest, in spite of the words of his Chief 


of Staff. If there is any credit to give to President Wethington 
it is that he knew when students were protesting his policies. 
We may not be able to say that much about Lee Todd. We 

do, however, fully believe that when the history books are 
written about these events and this unive: our cause will 
be looked upon with regret. Regret that more action was not 
taken to save Robinson Forest while it still stood. But having 
the faults of this plan acknowledged in 10, 20, 50 or 100 years 
isn't satisfactory. It is of great importance that the flaws of this 
project be recognized and addressed immediately and that 
until this is done, no logging activity is to continue. 


Our sit-in today was meant to demonstrate to the administratior 
Our perseverance with concern to the logging of Robinson 
Forest. In front of numerous television, radio and print media 
outlets, we demanded that the University put a moratorium on 
all logging activities until further discussion on the issue is had 
with equal representation from all involved groups. Up to this 
point, the President has deferred all questions asked to him to 
Dean Scott Smith of the College of Agriculture. Such a move is 
indicative of the run around given by the administration. When 
told to approach the Board of Trustees for a meeting, we were 
told to ask President Todd. When we followed through with 
this, we were met with a resounding “no”, “don't care”, and “try 
again some other time”. And that is why | am here. 


It has come to light in the past few months of this struggle 

that the language used in the proposal for logging, written by 
Chris Barton and Jeff Stringer, is both internally contradictory 
and factually incorrect. Language in the paper insinuated the 
Support of a number of Kentucky environmental groups, giving 
the appearance to the Board of Trustees that this project will be 


beneficial to the environmental sustainability of the forest. These 
groups had not, until the opposition to the project arose, even heard 
that such a project had been planned, much less supported it In 
fact, about fifty scientists from outside the UK Forestry Department 
have been vocal in creating a sound, ecological rebuttal of this 
project. Very few from outside the commercial logging industry and 
the department have supported the project. Additionally, numerous 
faculty members within the Forestry department have expressed 
concern and discontent with the present project. We believe that the 
authors of the project, as well as Dean Smith and President Todd 
have intentionally ignored the opposition to this proposal because 
they are unprepared to answer with integrity the questions raised 
regarding the misleading language and general problems within the 
plan 


Despite President Todd’s absence during our sit-in today, apparently 
due to a prior engagement out of town, we demanded that our 
voices be heard by the UK administration. And while we still lack the 


actions and answers we want, we are satisfied that our message has al 
been broadcast loudly by a number of different venues. We will not te 
however, stop our mission to prevent the destruction of Robinson | 2 ; te 
Forest. Preliminary clearing and construction has already begun in the sai i rf a iy $s 


forest, without a proper review of the proposal. Until the administration 
agrees to hear and seriously consider our opposition to the research 
proposal, we will continue to conduct public protests, much like our 
current sit-in. 


clockwise from top left: a grey fox; a look inside 
Robinson Forest; a cabin in Robinson Forest 


The Weather Report with Evidence 


by Landon Antonetti 
photos by Allie Garza 


above: Evidence talks with Landon and shows off 
his sketchbook 


The first time | ever heard California based hip hop trio, 
Dilated Peoples was in 2001 on the track “Worst Comes to 
Worst’ off of their sophomore album Expansion Team. To 
tell you the truth | still get chills when | hear Dj Babu cutting 
up the Mobb deep line at the beginning of the track. Now, 
fast forward through six grades, three girlfriends, two full-length albums, 
countless outside projects and a fierce solo debut to November 29, 
2007 in Lexington, Kentucky where on a tour bus sits myself and Dilated 
Peoples own poetic genius, Evidence. If you asked me in 2001 what | 
was going to be doing in six years | definitely wouldn’t have answered, 
sitting with a Grammy award winning rapper/producer watching Kill 

Bill and chatting about life, hip hop and his new solo record, The 
Weatherman LP. 


Landon: Go ahead and introduce yourself to the people who might 
not know who Evidence is. 


Evidence, Dilated Peoples 1/3 of. Shout out to my counterparts Rakaa 
and Babu. Right now I'm on a solo mission promoting my first solo album, 
The Weatherman LP and I’m on tour with Little Brother in mother fuckin 
Kentucky. 


L: Lets start out with an easy question, what was the first record you 
ever bought? 


E: The first record | ever bought or the first record ever bought for me? 
Because | didn’t really have money to buy it at the time. 


L: Either one 


E: The first record bought for me was bought for me by my mother; it was 
Newcleus, Jam on It. | was into b-boyin’ real early on, | was a dancer 
first. | was born in ‘76 so by the time | was 6 or 7 it was the early 80s and 
that's when the dance culture was really prevalent. The hip hop records 
that | was feeling then, usually it wasn't about the rapping as much as 

it was about the beat. So Newcleus, Jam on It was first, probably after 
that was the soundtrack to Beat Street, Paul Hardcastle and just various 
records around that time. Basically what attracted me to them was the 
beat before the lyrics. Lyrics were secondary. When Ice-T came out with 
Reckless on the Breakin’ soundtrack that’s when | started to follow the 
lyrics a little bit. 


L: Around that time amidst all the break dancing and listening to all 
those early hip hop records is that when you realized that you fell in 
love with this culture, hip hop culture? 


E: Yeah, I've been involved with it since as long as | can remember. My 
parents played good music, and | liked what they played. I'm from Venice 
California, when all the movies were out, Breakin’, Wild style, Beat Street 
even Krush Groove and a lot of the spin offs. It wasn't like | would always 
go to the movie theatre and just come back and be in the cornfields or 
something, it was there know what | mean? | saw graffiti first hand, | saw 
the dancers first hand, saw the rappers first hand so for me it wasn't 


only something | was attracted to but it was something that was 
in my immediate area, so it wasn’t foreign to me you know? 
Whereas, a lot of people would see this phenomenon and then 
have to go home and.try and emulate it, | was there to see it first 
hand. | mean it wasn’t New York but it was the next best thing, 
which was Los Angeles. 


L: Yeah, Lexington has a huge hip hop fan base. People 
in Lexington definitely respond to, and love hip hop. How 
were you received in other cities like Nashville or Miami? 


E: | don’t know | just do my thing man, wherever | am. One thing 
about Dilated Peoples is that, | don’t know if any other groups 
hold the same principles we do, but whether its 10 or 1,000 
people or even 10,000 people we put the same energy out 
regardless and people appreciate that. To be honest | had two 
of my best shows in Miami and Nashville. So you know, | think 
people can see the excitement on my face when I’m up there; 
I'm real intimate with the crowd. Being part of Dilated is one 
thing, but when you see my solo set you'll understand it even 
more. 


L: Yeah 


E; You know, !’m still into this right 
now; it never gets old to me. The 
day this turns old I'll stop doing 

it. | just stay hungry on the road. 
Especially having a new product 
out, something that’s brand new 
and really having to build my new 
brand up, it just makes it all the 
more fun. | love Dilated and | love 
what I’m doing right now as a 
solo artist. Dilated is not broken 
up by any means, we're just establishing our 
individual identities within the group. Rakaa is 
working on his solo album right now you know, 
Babu is doing Duck Season 3 and when we 
drop the new Dilated next year you're really 
going to understand who | am as person and 
who they are as individuals. In a group there’s 
compromises that go on all the time so this is 
the first time I’ve really had an opportunity to put 100% of me 
behind a record and | really let my guard down for this album 
and kind of dropped the punch line/metaphor style and spoke 
on topics that were personal to me and from the reviews to the 
responses from people I’ve been getting it’s just been across 
the board great. 


L: That’s dope. About your new solo LP, The Weatherman 
LP, was it ficult to write, because | know a lot of it came 
from your heart and soul. There were a couple of songs on 
the record that definitely had to be hard for you to write, 
especially regarding some real personal issues. So was this 
a challenging record for you to put out? 


E: It was uncomfortable, because | think it’s me being 
uncomfortable that pushed me harder than I've ever really 
been pushed before because with Dilated | only have half the 
responsibility, you know. Rakaa is a great hook writer and Babu 


is a great producer/dj, and | do a lot of the beats as well, but 
overall it’s a joint effort. I've never had to write 3 verses and 

the chorus and come up the beat or if not pick the track that’s 
appropriate. So | didn’t really understand how it was going to 
work out in the bigger picture. Normally when | do a Dilated 
record or another project like Planet Asia, The Medicine, or 

stuff | produce all the way through | kind of visualize it ahead 

of time, and it’s like a puzzle that’s all over the place but | can 
understand how I’m going to put those pieces together. With 
The Weatherman LP | didn't really have that vision, | didn’t really 
know how it was going to turn out, so everyday | was pushing 
myself harder and harder. Being uncomfortable really made me 
step out of my skin a little bit and try new things | hadn’t tried 
before, so |’m very pleased with the result. There was a part of 
my album where | doubted myself and there was a part of my 
album where | started to get with it, then there was a part where 
| started to get real confident and you can hear all that when 

you listen to it. When | started doing the solo record | really 
started looking to people | liked as solo artists and | found that 

a majority of them put themselves out for better or for worse 

and just say take me whether you like me or you don’t, you 
know what | mean? Whereas, me and my career | never really 
did that before, | always wanted to 
be accepted and wanted this and 
wanted that and this was the first 
time | was ever like middle finger up 
if you don’t feel me. You know what | 
mean? ‘Cause this is really who | am 
at this point. 


L: Lets talk about that middle 
finger up mentality. You say 

to the people listening to this 
album, okay, take me as | am, 

if you’re not feeling that then 
leave me alone. How do you think the fans 
received that message? Some critics say that 
The Weatherman LP was the best release 

of ‘07 and personally | think it’s a wonderful 
album. How did most fans come at you? Were 
they more like “Ev, I’m really feeling the new 
record” or you know, “Ev, you could definitely 
do better.” 


E: Well, | was real nervous to be honest because, you know 

if you diss me in the past, like a punch line or something, that 
just bounces off of me. | can’t please everybody, but you know, 
this time | wasn't even so much Evidence as | was Michael, you 
know what I'm saying, like who | really am. 


L: Yeah, definitely 


E: | didn’t want to get bad reviews, but | read all my reviews too. 
Most artists that say they don't pay attention to that are liars, you 
know, we all do. When the reviews came back good it was just 
overwhelming, because Dilated in the press have always been 
like half, you know, completely champion and you know, the 
other half like don't get it, completely shitted on it. So for me to 
get the 4 mic’s in The Source or the XL in XXL or the 41/2 in 
URB, which is the other side of 
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it, that just let me know that they really like ME and that was the craziest feeling for me to get, so yeah, | haven't had too many fans 
who have not felt the album. If | have, then they haven't really made their voice apparent to me yet, so the general consensus is 
that it’s been good. There’s been a few people who are like, why are you rapping over a synth track with a clap instead of a snare? 
| can’t please everybody you know what I’m saying? Like some people don't want to let things go, they want to hold on to what 
they originally get used to you as, and | understand that because I've been that way in the past. 


L: Alright, lets mix it up a little; you’ve worked with a lot of different artists from The Beastie Boys to Planet Asia and from 
Alchemist to Kanye West. I've seen an Alchemist dj set and he is well skilled in his craft, but what has it been like to work 
with such high caliber artists, Kanye West specifically, because now 4 years after his debut, the kids a giant. What was it 


like to have two great minds focused on the same project? 


E: Man, That's one of the best experiences I’ve ever had and for the reason that | worked with him before College Dropout came 
out. To be dead up honest | was picking him up in my car, he didn’t even have a car, so it was just ill you know what | mean? He 
might have had a car at home but you know in LA | was driving him around he was telling me “Yo def jams not feeling me” and 


“I'm going to make a point” and “I’m going to win”. You know, he was 
just so overly hungry that it was really inspiring for me to see him blow 
up, because | could see how badly he wanted it. You know, sometimes 
you have to be careful of what you want because you might end up 
getting it and he got it and it was just dope. You know, we did the song 
“This Way” off of the Dilated album and we had 10 days with him to do 
1 song and you know people don't even have 10 hours with him now 
or 10 minutes for that matter. So it was just a dope time and | think it 
was dope for him to know that we were down and wanted to work with 
him before the explosion. Because there are a lot of people he might 
have to look at now and be like, are they into me for an ulterior motive 
right now or do they like me for me? Like he honestly, genuinely knows 
that what we had was real and it was real dope because we did “This 
Way” and in the process | had this beat that me and my homie Porse 


were working on and the chorus on the sample we were using said “Mr. 


Rockefeller, keys to the rock”, and Jay-Z was doing The Black Album 
at the time and | was like “Yo you’re the only one that has Jay-Z’s ear, 
| need to get this track to Jay-Z because it’s saying Mr. Rockefeller 


and it's going to be his last album,” and he was like, “Oh yeah I'll do that for you.” He 
ended up taking the blueprint of what | gave him and really freaking it and taking it 

to the next level because the sample was replayed and he brought in musicians and 
put his drums on it and he did a lot of things to it and he played it for Jay-Z and if you 
actually watch Fade to Black, Jay-Z's movie, you can actually see him playing it for 
Jay-Z and Jay passed on it. When Jay-Z passed on it Kanye was like “oh, I’m the 
new Mr. Rockefeller, I'm going to prove a point” and it became the song “Last Call,” 
the last song on the album which most people think is the best song on the album so 


that's just dope that | was a part of College Dropout. 


L: That's ill 


E: Yeah, me and one other dude are the only outside producers besides Kanye West 
on the College Dropout, | mean who else gets to say that? | mean | got a Grammy 
for it, | got my platinum plaque and all that, | mean it was just an ill experience to be 
down with him. | haven't talked to him in a long time but still I'm sure if | wanted to get a hold of him it wouldn't be any problem 


L: Final question, what's next for you as a solo artist and even as a group with dilated? 


E: I’m working Weatherman LP right now. With a major release your label front loads your project real heavy 3 months before you 
come out there’s a lot of awareness, a lot of exposure, through radio and video and uh... 


[Enter GetBack tour official dj, Dj Flash] 
DJ Flash is my mother fucka’ (Laughs) 


Anyway, they front load your project real heavy, you do your first weeks numbers and then you tend to tail off, but with an 
independent record you have to be willing and committed to work a record for a minimum, a very, very minimum of one year so for 
me that means March 20", 2007 to March 20", 2008 at minimum. I’m still working my campaign I’m still making new fans everyday. 
creating new awareness, I’m built for this I've been doing this, it's nothing new to me you know so I'm out here on my first official 
U.S. tour right now with little brother, I've been spot dating all year, I've been overseas I've been doing a lot of 
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different stuff, but this is the first time I’ve done 42 cities in 
like 49 nights. It’s crazy but it’s a blessing, so hopefully after 
this there will be another one at the top of the year. I’m about 
to shoot my second video for my album, Chase the Clouds 
Away, which is my next single. I’m shooting the video right 
when | get back to LA on December 12". | have a video right 
now for Mr. Slow Flow, which is on youtube, doing real well. 
\'m really focused on this project. I’ve got remixes, | have 

an All Said and Done remix with Bishop Lamont, | have a 
Hot and Cold remix with Casual, | have a Let Yourself Go 
remix with Phonte, | have a Mr. Slow Flow remix with Parish 
Smith from EPMD and Rakaa. | care about this project, so 
\'m going to continue to keep it fresh. Alchemist and myself 
are working on a project right now, we're going to do an 
album, that should come out at the end of next year, but 

my immediate next priority after this record, well two, first is 
working on Rakaa’s solo album, !’m going to be producing a 
bunch of that and then getting back in the lab and banging 
out the next Dilated, because we're off Capital Records, now 
we're really free to do what we want and | have a feeling that 
the next record is going to have the same kind of energy that 
The Weatherman LP has, 
something fresh, something 
brand new and I'm looking 
forward to the reaction. We 
also have a DVD out right 
now called The Release Party 
DVD, which is an incredible 
experience | recommend 
anyone watch that who is 
into hip hop, period. Not 

just because I'm in it but it 
just has a vibe to it that’s 
indescribable. It just won 
best DVD of the year in URB 
magazine, which is dope, and |'m going to keep it moving 
man. 


L: Do you have any words for any up and comers trying 
to make it in the hip hop game? Maybe some shout outs? 


E: Yeah, up and comers, there’s no rulebook, people ask me 
all the time how should | do this? Create your own path, do 
what you do, network with dj’s of course. Those are the most 
important people; they can make or break your records. If 
you have a favorite rapper, find out who his favorite rapper is, 
you know? Don't just leave it at that, | would always say just 
go back and try to trace the lineage and figure out where it all 
came from. 


L: And shout outs? 


E: As far as shout outs, anybody who's supporting, love for 
you all for doing this right now. 
Are Cunninlynguists from here? 


L: Yeah 


E: Those are my peoples | was just with them over in Europe, 
So shout out to them 

And myspace.com/evidence. Check out my world check out 
what I've got going on. 
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Christina Kubisch - “Night Flights” (Important) 
by Daryl Cook 


Originally released by the Milan based ADN Records in 1986, “Night 

Flights” is a masterpiece of sound composition. Across three lengthy tracks, 

Kubisch utilizes a variety of instruments both acoustic and electronic to bring 

bring her vision to life. Synthesizers, singing bowls, tape machines, flutes and more work in 
conjunction to evoke times and places past and present, dimensions above and below, seen 
and unseen. Re-Issued on cd by Important Records, this is a beautiful and timeless recording 
that will perhaps now get the recognition that it has long been due. (christinakubisch.de/) 


Bhob Rainey - “Two bites of a bittersweet” 7” (Evolving Ear) 
by Daryl Cook 


Two brief and beautiful compositions from Mr. Rainey on offer here, “A desert of consolation”, 
and on the flip, “The summering unsound.” Utilizing 

field recordings, broadband noise, homemade synthesizers and beats (according to his website, 
anyway, i’ve not yet heard them.), Bhob paints pictures for your ears to enjoy. (bhobrainey.net) 


Ara - “Toxic Motion” cs (Rampart Tapes) 
by Daryl Cook 


This excellent tape is the work of Sara O'Keefe and Trevor Tremaine, members of the group 
Eyes and Arms of Smoke and resident Lexingtonians. 

Released in an edition of 100 (i think) on Tremaine’s own Rampart label, it features understated 
saxophone & vocals from O'Keefe, which are processed and layered by Tremaine, who also 
provides subtle electronic and percussive work. Imaginative and beautiful, this recording calls 
to mind such forebears as John Stevens and Trevor Watts’ Spontaneous 
Music Ensemble, as well as contemporary travelers like Charalambides 
and Sus & Jakob. (ramparttapes.com) 


Justice - Cross 
by John Crowell 


Mind-blowing. Bleeding eardrums, Absolute 
madness, 

| keeping going back to “Cross,” and it still 
keeps delivering all these impressions. The 
album is one of my favorite dance records of 
the last ten years, and evidence that there will 
be life should Daft Punk ever decide to hang 
up the helmets. And, since | heard Justice’s 
single “D.A.N.C.E.” over IHOP’s background 
music system a month ago, it seems popular 
culture is more willing to embrace this French 
electronic duo than they were to embrace Daft 
Punk, their musical godfathers. | only hope they 
continue to evolve and impress the world. 


Every song on this album sounds like a YA 


little man forcing himself into your ear, 
kicking open your eardrum, and stabbing 
you in the brain. To a beat. | can’t think of 


a better compliment. 
illustration by Lauren Weis 
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Up Up Down Down Left Right Left Right B A Start - Worst Band Name Ever 

by John Crowell 

Cumbersome name, melodic music. Up Up Down Down... makes catchy 

and fairly emotional Northwest-style indie music. They remind me of early 

Death Cab for Cutie, or even 90's emo like Braid and Mineral. Everything, from 

the guitars to the vocals to the drums, sounds quite pleasant. There are a few touches of 
electric organ here and there. The songs are fairly conventional in structure. Nothing here 
will change your life, but there are some good pop songs to be found. If this were 2001, this 
shit would be huge. 


Lazy Magnet — Is Music Even Good? 
by Eric Lanham 


Lazy Magnet is the type of dude that wades neck deep into charcoal semiotic sludge and 
just stands real peaceful-like amidst the floundering masses. He just hangs til the goo 
congeals and forms a thick pastiche shell, the kind of armor that keeps one in tune with all 
things musically occult, and just floats over to the four-track. He had time such ventures 
during the three years it took him to make this ambitious mind mugging of a record. This shit 
is 23rd century Zappa, complete with bizarro semi-political spoken word on the breakdown 
of “Masters of Science Fiction”. He enlists the help of a crew from the huge base of folks 
doing rad stuff in Providence for his perverse takes on spazz scuzz, epic trad ballads, jan- 
glin’ country jaunts, synth wank, dreary acoustic rainy window songs- pretty much anything 
you're in to. Be wary though, this stuff reflects the namesake of its creator. It is not going to 
do anything to attract you, you are only going to dig it, if you were going to dig it, dig it? Lazy 
Magnet for real. The man knows his way around language; the title of this disc is a set-up. 
Once you listen, you will know the answer. 
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Hanging the Culture: 


The Intersection of Music and the VAW Movement 


by Karen Lightbourne 


“Every breath you take/Every move you make/Every bond 
you break/Every step you take/Iill be watching you.” Even 

if you donit know that these lyrics were originally penned 
and performed by Sting when he was one-third of the short- 
lived but successful rock band The Police, chances are 

you recognize four out of the five lines in the stanza above. 
Not only was iEvery Breath You Takei a breakout hit for 
The Police in 1983, it enjoyed a second wave of popularity 
among generation X-ers when it was reincarnated by the 
artist formerly known as Puff Daddy in a 1995 tribute to the 
late Notorious B.|.G entitled “I'll Be Missing You.” Although 
the remake portrays a sententious and universal message 
that nearly anyone can relate to, the 
same can hardly be said for the original. 
At face value, some may regard “Every 
Breath You Take” as a sad love song 
that describes a manis intense longing 
to be reunited with his ex. But for any 
woman who has ever been the victim of Trost tH 
stalking, at best, the original epitomizes 

a nightmarish realityoone encumbered 

by their stalkeris unsolicited obsession 

and watchful gaze that haunts their 

lives oftentimes turning deadly when the 

interest goes unreciprocated. While Sting 

may not be a stalker, he did write a song 144 
from the perspective of one. He influenced 
popular culture with his hit in the 80s 
which no doubt influenced the way people 
conceptualized and conversed about the 
topic conveyed within the lyrics. What 
topic, you ask? Violence against women 
(VAW) 


Believe it or not some of the most iconic 
and influential artists of our time have 
recorded songs that are either overtly or covertly emblematic 
of the myriad life experiences that have heen heth positively 
and negatively shaped by violence against women. The vast 
array of artists who have broached this subject hail from 
both the old and new schools which collectively span every 
genre and subgenre of music imaginable: Nirvana (rock) to 
Babyface (r&b), Reba McEntire (country) to Eve (hip hop), 
Insane Clown Posse (alternative) to Janet Jackson (pop) and 
Ani Difranco (folk) just to name a few. Some of the songs are 
sung from a victim/survivoris perspective, some adopt the 
stance of a concerned supporter, others craft lyrics out of the 
complacent indifference of a bystander and even some songs 
reveal a glimpse into the twisted mind of a 
perpetrator. The lyrics of the songs which 
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have given voice to this issue over the years are as varied as 
the artists who have sung them: chilling at times, empowering 
at others; disturbing in some instances and then, by contrast, 
uplifting 


With regard to most things, including violence against 
women, popular culture acts as a litmus test of what is 
culturally acceptable and what isn’t. How gender-based 
violence is portrayed in popular culture is usually a pretty 
accurate representation of how gender-based violence 
plays out in every day life. Music is one manifestation of 
popular culture and just as it has the capacity to negatively 
influence its receiving audience it 
also has the capacity to do the exact 
opposite. While some artists choose 
to use their influence to bring a positive 
message or simply a platform to an 
underrepresented issue, others are 
merely contributing to the existing 
predicament and simultaneously setting 
agalnst back the movement toward necessary 
social change. 


If we ultimately hope to work toward a 
paradigm shift that posits prevention at 
the center of our commitment to ending 
violence against women, at some point 
it becomes essential to evaluate how 
popular culture, specifically music, 
shapes our ideologies. 

In the process of researching for this 
article, | uncovered at least 30 different 
artists who had recorded songs on 

the topic of violence against women. 
Unfortunately, there is not enough 
space to devote to each individual song 
so | have singled out the ones that | find to be particularly 
significant based on three criteria: perspective, type of 
violence, and genre. Among the songs | have chosen, every 
type of violence and nearly every genre is accounted for 

and each song is representative of a different perspective 

- a notable factor that sheds light upon the degree to which 
popular culture is harming and/or helping the way we perceive 
violence against women in our society. The first set of songs 
will be grouped under the bystander perspective, then 
perpetrator, and finally victim/survivor. 


PERSPECTIVE: BYSTANDER 
TYPE OF VIOLENCE: PHYSICAL ASSAULT 
GENRE: FOLK 
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On her self-titled debut album which was released in 1988, Grammy-award winning 
contemporary folk artist Tracey Chapman recorded a song entitled “Behind the Wall.” This 
brief but cogent song tackles several issues such as domestic violence, bystander apathy 
and lackadaisical police intervention. The lyrics begin “Last night | heard the screaming/ 
Loud voices behind the wall/Another sleepless night for me/It won't do no good to call/The 
police always come late/If they come at all.” By the songs end, an ambulance has arrived, 
presumably to take away the female victim who has finally been murdered as a tragic result 
of ongoing physical abuse. The song stands out for two reasons: one, because of its radical 
message at a time when the violence against women movement was still in its tentative 
beginning stages and two, because even though the song was written in 1988 it still has 
relevance in 2008 because it reveals not only how far weive come since then but how far we 
have yet to go. 


TYPE OF VIOLENCE: SEXUAL ASSAULT/RAPE 
GENRE: ALTERNATIVE 


On their 1992 debut album, the now defunct but once widely successful mixed genre band 
Sublime recorded a song called “Date Rape.” The song gained popularity in 1995 when it 
was first released as a single on the well-known Los Angeles radio station KROQ. While it’s 
not outwardly apparent why the song garnered such a widespread and popular reception 
among radio listeners, some attribute it to what has been described as the humorous tone of 
the song. However, in reality, it’s not very humorous at all. The lyrics describe a girl “Sitting 
in a corner by herself, in a bar in downtown Hell,” when a guy she has never seen before 
approaches and offers to take her for a ride in his “brand new car.” When the girl replies by 
saying, “wait a minute | have to think,” the guy replies by saying “That's fine may | please buy 
you a drink?” The song continues, “One drink turned into 3 or 4 and they left and got into his 
car and they drove away someplace real far.” The guy proceeds to rape the girl and then as 
he drops her back off at the bar he utters a few objectionable parting words: “Now baby donit 
be sad, in my opinion you werenit half bad.” By the song's end, the perpetrator who raped 
the girl is in turn raped by a fellow male inmate in jail. One of the more disturbing lines in the 
song is “If it wasn't for date rape I'd never get laid” which is supposedly a direct quote from a 
conversation about date rape the lead singer once had that inspired him to write the song. 


The song harms our VAW perceptions because it normalizes an existing tendency to make 
light of date rape and in a sense trivializes rape by implying that in some contexts victims 
are deserving of it - a belief that is antithetical to ending power-based sexual violence. 
Satirical as it may be, the message of the song can easily be lost on or misconstrued by an 
audience of well-meaning listeners who are unacquainted with the reality of violence against 
women. What becomes an even a greater cause for concern is the fact that the songwriter 
has an almost unsettlingly precise understanding of how serial rapists operate, whether by 
coincidence or by experience is unclear. 


(Check out these other artists who have written/recorded songs from the bystander 
perspective: Amanda Marshall “Birmingham”, Ani Difranco “Fixing Her Hair”, Insane Clown 
Posse “Halls of Illusions”, Toad the Wet Sprocket “Hold Her Down”, Babyface “How Come 
How Long”, Cowboy Junkies “Hunted”, Aerosmith “Janie’s Got a Gun”, Eve “Love is Blind”, 
Faith Hill “A Man’s Home is His Castle”, Nickelback “Never Again”, Alice Cooper “Only 
Women Bleed”, Reba McEntire “The Stairs”, Savage Garden “Two Beds and A Coffee 
Machine”) 
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PERSPECTIVE: PERPETRATOR 
TYPE OF VIOLENCE: STALKING AND HOMICIDE 

GENRE: POP 

On his 1968 album “Delilah” pop recording artist and music 
legend, Tom Jones, included a song of the same name. Jones 
enjoyed much of his success during the mid-60s and 70s but 
is still widely recognized for his contributions to the music 
industry today. (Many generation X-ers have become familiar 
with Jonesi signature song “It’s Not Unusual” because of its 
recurrence as the tune Carlton often danced to on the hit 90s 
show Fresh Prince of Bel-air.) “Delilah” is a haunting song 
told from the perspective of a perpetrator who murders his 
lover after catching her in the act of what he would have us to 
be believe is an adulterous affair: “| saw the light on the night 
that | passed by her window/! saw 
the flickering shadows of love on 
her blind/she was my woman/as she 


perspective: Beatles “Run For Your Life”, Pink Floyd “Don’t 
Leave Me Now’, 7L and Esoteric “Stalker”, Stone Temple Pilots 
“Sex Type Thing”, The Rolling Stones “Under My Thumb”) 


PERSPECTIVE: VICTIM/SURVIVOR 
TYPE OF VIOLENCE: SEXUAL ASSAULT/RAPE 
GENRE: FOLK 


Urban folk artist and feminist icon Ani DiFranco has been 
championing womenis rights through her music since her self- 
titled debut album was released nearly two decades ago. Her 
song “Gratitude” which appeared on her sophomore album 
entitled Not So Soft is written from a rape victimis perspective 
and dispels the myth of stranger danger by offering a glimpse 


deceived me | watched and went 390" SE). eS eee 


out of my mind.” After witnessing her 
infidelity he spirals out of control and 
in a fit of impassioned rage he exacts 
his revenge: “At break of day when 
that man drove away, | was waiting/I 
crossed the street to her house and 
she opened the door/She stood there 
laughing/I felt the knife in my hand 
and she laughed no more/My, my, 
my Delilah/Why, why, why Delilah/ 
So before they come to break down 
the door/Forgive me Delilah | just 
couldnit take anymore.” 
It bears mentioning that the 
perpetratoris actions leading up 
to and including the final act of 
murdering his supposed lover are 
covertly redolent of stalking behavior. 
He has watched her every move and 
in his mind she has been unfaithful, 
an offense which his obsessed 
psyche assigns a minimum penalty of 
capital punishment. The song harms 
our VAW sensibilities because it 
almost succeeds in eliciting sympathy 
for a deranged perpetrator who 
some may fail to recognize as an 
unreliable narrator of sorts. The song 
paints the perpetrator as a victim 
of circumstance but the real victim 
is the woman he stabs to death. In 
reality, not only might his perception 
of being cheated on be distorted and/ 
or discredited but it should also be 
made abundantly clear that even if 
the scenario did unfold exactly as 
he said and she was unfaithful to 
him, adultery is not a justification for 
murder. 
(Check out these other artists who 
have written/recorded songs from 
the perpetrator 


into the mind of a victim whose perpetrator is an acquaintance: 
“Thank you for letting me stay here/Thank you for taking me 
in/Thank you for the beer and the food/Thank you for loaning 
me bus fare/Thank you for showing me around/That was a 
very kind thing to do/Thank you for the use of the clean towel/ 
Thank you for half of your bed/We can sleep here like brother 
and sister, you said/ 
But you changed 

the rules/In an hour 

or two/And | don't 
know what you and 
your sister do/But 
please don’t/Please 
stop/This is not my 
obligation/What 
does my body 
have to do with my 
gratitude?” 


The song is 
helpful in shaping 
our notions about 
violence against 
women because despite being a harrowing account of 
rape it places the onus of accountability on the perpetrator 
where it belongs. It also contextualizes acquaintance rape 
by clarifying that any man who perceives a woman's body 
to be synonymous with her expression of gratitude is not 
entitled to act upon that misconception. While he may be 
entitled to gratitude he is not entitled to her body so any 
such attempt to take it by force undoubtedly amounts to 
rape. 


(Check out these other artists who have written/recorded 
songs from the victim/survivor perspective; Shania Twain 
“Black Eyes, Blue Tears”, Jewell “Daddy”, Hole “He Hit Me 
(It Felt Like a Kiss)”, Ani Difranco “Hide and Seek”, Lauryn 
Hill “| Get Out’, Christina Aguilera “I’m OK”, Heather Nova 
“Island”, Toni Childs “I've Got to Go Now”, Suzanne Vega 
“Luka”, Tori Amos “Me and a Gun”, Aaliyah “Never No 
More”, Janet Jackson “What About”, Kylie Minogue “Where 
the Wild Roses Grow”) 


AN ARTIST SO INFLAMMATORY HE NEEDS HIS OWN 
CATEGORY 


No summary of violence against women in popular 

music would be complete without mention of the most 
controversial rapper to top the charts in recent times, 
Eminem. He has done a grave disservice to women in 
general and repeatedly made a mockery of the violence 
against women movement in more ways than one. 

His penchant for penning lyrics rife with misogynistic 
descriptions of the desire to mutilate and murder women 
is unsettling taken by itself but coupled with his worldwide 
popularity it only becomes more alarming. Sickeningly 
enough, it takes more than one hand to keep count of the 
number of songs he has recorded that actually involve 
the disposal of a womanis dead body. Of course there are 
those who hail Eminem as a master of lyrical witticism and 


a connoisseur of artistic expression. However, despite being 
arguably talented much of his subject matter is detrimental to 
abolishing a culture of violence against women. 


For those who need further convincing, here are a few of the 
many songs that recount gendered violence: in “97 Bonnie 


i 
i 
: 


and Clyde,” a man takes his daughter to the beach where he 
enlists the young girl's help in getting rid of her mother’s dead 
body “Da-da made a nice bed for mommy at the bottom of 
the lake/Here, you wanna help da-da tie a rope around this 
rock (yeah!)/We'll tie it to her footsie then we'll roll her off the 
dock”; in “Stan” a song about an obsessed fan, Stan ties his 
girlfriend (who is pregnant with their daughter, | might add) 
up in the trunk and drives off a bridge “Hey Slim that’s my 
girlfriend in the trunk/But | didn’t slit her throat, | just tied her 
up/See | ain't like you/Cause if she suffocates she'll suffer 
more and then she'll die too”; in “Guilty Conscience” Slim 
Shady advises a man to shoot an elderly woman in a liquor 
store robbery: “Fuck that! Do that shit! Shoot that bitch!” 

He advises a second guy to drug a fifteen year-old girl and 
rape her “Now listen to me while your kissin’ her cheek/And 
smearin’ her lipstick | slipped this in her drink/Now all you 
gotta do is nibble on this little bitch’s earlobe/yo! This girl's 
only fifteen years old/You shouldn't take advantage of her, 
that’s not fair/Fuck this bitch right here on the spot bare/Til 
she passes out and forgot how she got there,” and finally, 
later on in the same song he advises a man who has caught 
his spouse cheating to kill her and kidnap his daughter “Fuck 
that shit you just caught this bitch cheatin/Fuckin’ slit her 
throat, cut this bitch’s head off/Grab her by the throat/get your 
daughter and kidnap her.” In “Kill You,” he slams critics who 
censure the explicitness of his lyrics “They said | can’t rap 
about bein’ broke no more/They ain’t say | can’t rap about 
coke no more/Slut, you think | won't choke no whore/Til the 
vocal cords don’t work in her throat no more/shut up slut 
you're causin to much chaos/Just bend over and take it like 
a slut, okay ma?”; in one of his most explicit and demented 
songs to date which bears the same name as his ex-wife, 
“Kim”, Eminem enacts a grisly murder “Ha! Go ahead yell!/ 
Here I'll scream with you!/AH SOMEBODY HELP!/Don’t you 
get it bitch, no one can hear you?/Now shut the fuck up and 
get what's comin to you/You 
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% 
were supposed to love me/(Choking 
pt eee if and when those who write and perform 
musi¢ conspire to influence our consciousness 


The recurring violence in Eminemis 


lyrics is largely geared toward about VAW in nothing but constructive ways, 


women despite the fact that Eminem what will we set? -A remedy for apathy that S —_ 


has a daughter of his own to whom " 

eRa UD ely toca eis ove has the potential to reach the magsses,.. 
and devotion. Quite honestly, the 

authenticity of Eminem’s affection 

toward his daughter seems dubious 

and highly unlikely given his 


apparent and vocal disdain for every have its artistic equivalent, | do believe that musicians have 
other woman in his life. Nevertheless he probably wouldn't the burden of being socially aware and thus, selective about 
be thrilled if someone were to denigrate his daughter in the ways they choose to use their voices in response to the 
the same manner he has repeatedly denigrated countless pervasive pandemic that violence against women has become. 
women, including his own mother and ex-wife. For that Few of us can envision a life without music; like the breath that 
reason alone he should choose to be more cognizant about sustains life it is one of the few things we all share in common. 
the message his music is disseminating because as long Music remains such a powerful medium of expression that it is 
as there remains a tolerance for violence against women often described as a universal language - one that transcends 
within the culture there will never be an end to it. In reality, boundaries of race, sex, religion, and politics not unlike violence 
his own daughter could end up being the one who pays for against women which is undoubtedly a universal experience. 
his gratuitous perpetuation of tolerance for violence against Therefore, if and when those who write and perform music (the 
women. universal language) conspire to influence our consciousness 
about VAW (a universal experience) in nothing but constructive 
A FINAL WORD ways what will we get? : A remedy for apathy that has the 
potential to reach the masses; and ultimately the obliteration 
While | am not advocating censorship because | believe of a culture that tolerates violence against women by a single 
everything that happens in the real world can and should unified voice too strident to be silenced. 
STELLA’S KENTUCKY DELI 
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SUPPORTING LOCAL FOOD ECONOMIES, 
OUR MISSION IS TO PRODUCE HIGH 
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As of March 7th, 2008 @-2pm, WRF will “have beembringing the jams°to Bae Or: 


Lexingtonians (and many others) for. 20 years, day and night. That 
means WRFL has been on the air for ‘poughly°7300 ‘days stright - 
24/7/565.<That’s.a  lot.of jams. 
: s ; 


. ; . Beaty, now a double board-certified surgeon in Atlanta after graduating top of the UK Med School class, became the first WRFL 
| How it all began Looking back a, the start of WREL program director. Bringing with him from North Carolina a love of alternative music, a background in organizing groups and 
| = sheer determination, Mark Beaty could apparently, fix a motorcycle, blow the face off the Medical College Admission Test and... 
Ni build a radio station. 


{J} by. Kakie Urch With Beaty’s energy and technical ability, the small student organization we had founded was able to take bigger steps. The 
ii board of this organization was originally student leaders from SGA, the Kernel and SAB. 

ih) 

| Like a 20-year overnight success, WRFL was the biggest group project | ever got credit for. But as nothing matters so much in terrestrial radio as your relationship with the Federal Communications Commission and the 


scarce new licenses it issues, WRFL-FM must be always indebted to one Cynthiana boy named Theo Monroe. 
In 1985, as a UK sophomore with a popular weekly column in the Kentucky Kernel, | (quite unknowingly) wrote the perfect 
Ciceronian argument for “Radio Free Lexington: What UK Needs”. Monroe, then an SGA senator on his way to a CPA, a Big Eight accounting firm and a law degree from Duke, decided that in the 
time he had left over from persuading the University of Kentucky to be one of the first universities to 

And the newspaper's editor Liz Caras and editorial page editor Alexander Crouch allowed me to — in the divest its South African holdings, he would get WRFL an FCC license. 
uptight Eighties — get interactive on the editorial page: with a response coupon. 
And he did. Hardly anyone at the station, even then, saw or knew Theo Monroe. But he found a 
lawyer we could afford, conducted an FCC frequency search, worked with the UK administration, 
helped us become a 510 3 C non-profit and applied for an open community radio license. And got it. 


This gave a wide voice to an idea that many people, especially, then UKSAB Concert Cochair Pamela 
Bratcher, had been thinking of and talking about. People took up the cry, believed in the idea and put 
their backs into it. Hundreds of coupons saying “Yes!” to college radio flooded the Kernel offices and the 
paper printed two pages of responses in a followup column. 


WAFL will always owe Theo Monroe, now a Los Angeles intellectual property and electronic commerce 
lawyer, a huge debt for that service and his pursuit of the impossible. 


That's the thing that endures about WAFL, or | hope that's what will endure about it -- the widespread 
Support from all sectors of the campus and city. We had one year to raise the money, build the station or the license to construct would expire. We 
didn't have the money, we had a site full of asbestos and we were looking at raising more than our 
The station that is now getting ready to expand, up its signal strength and celebrate 20 years of parents’ houses were worth. 
providing truly diverse programming to the city of Lexington and the University of Kentucky was 
everybody's good idea. We reached out to small business owners, we held bake sales, we did call-out research, we lobbied 
student government , filed more FCC paperwork and begged below-market work from Lexington’s 

| | just had the extraordinary nerve of someone who has no idea how impossible what they are proposing great graphic artists and comic artists. 

| really is. And | loved music. 

Clubowners at the Wrocklage, Lynagh’s, BabylonBabylon, Great Scott's and others sponsored 
endless benefit shows, which we showed up to and paid the cover, no matter how many times we’d 
seen the bands. We took field trips to the Vanderbilt University radio station, WRVU-FM, to see how 
it was done. We studied the playlists of WUOG, the Athens-Ga. Hometown station of the then-No. 1 


REM team. 


| thought | would write a column, logically point out that UK was the only university in the SEC except 
Mississippi State that didn’t have a student-run radio station, and sit back to wait while red-faced 
administrators scrambled to build one. Then I'd tune in at my leisure. 


But people kept asking me, “Kakie, when are we going to get a radio station?” 
We held meetings, brainstormed ideas, tapped friends, colleagues, professors, Kentucky Kernel 
support staff and advisers, perfect strangers, Lexington broadcast professionals. And they all made 
time for us. 


Some maniac in a padded leather motorcycle jacket, battered Frye boots, knee-ripped jeans, ripped- 
sleeve t-shirt and a couple of earrings kept leaving messages for me. And what was that soul-patch? 
Recall, this was the 1980s — the only two men in the Duran Duran-crazed country with a soul patch 
were Tom Waits and this Mark Beaty maniac. We sat in our leather jackets at the long board table in the Administration Building with the portraits of 
Btdiceniiedicents UK presidents from the 1800s forward looking down on us, as Vice Chancellor 


| onin! 
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for Administration Jack Blanton coached us patiently through the process of working with 
the administration. 


We sat in a semi-circle on the floor of the asbestos-ridden WRFL office planning our next 
fundraisers and trying to see Beaty around Diane Pipes’ Mohawk. 


“Hi, we're from WREL. We'd like to put a broadcast tower on the top of Patterson Office 
Tower? OK, so call me back, but not until 2:30 p.m., because I'm in class until then 
Thanks.” This was a typical call. And they listened to us 


But we were short about $25,000, with the clock ticking. We had raised tens of thousands 
of dollars, but if we couldn't bridge the gap, the coveted FCC license would expire 
because we hadn't built in the time allotted 


Two people stepped in and helped fund the station at the last minute. One was retiring UK 
President Otis A. Singletary and the other was then-Lexington Councilwoman Debra A 
Hensley. Both of these leaders took a risk on some kids and an idea and reached into their 
discretionary funds. I’ve heard that Singletary, who was always kind to and appreciative of 
independent student media, chuckled that “They can't do anything to me now about this,” 
as he approved the funds that put us over the top -- and retired 


WAY 


Once we had the tower, the studios and the equipment in order, there were people in the 
then-nascent alternative music industry who supported us by taking us seriously. They 
included agent Frank Riley, now the mighty founder of High Road Touring , Steve Tipp of 


Warner Bros., everyone at Dutch East India, Caroline, 4AD, Alligator, SST, Touch N Go. ah 9 . 5 OF MOMTREAL 
Py ty A ry 


Rhino and our best friend, Apple Computer. 


33 Me THE AMERICAN REVOLUTION 

- ee F 
What was it like back in the day when we didn’t have WRFL? When there was no WRFL, Biateon sae 
there was also no Internet, no real prevalence of CDs, no iTunes, no iPod, no XM, no MANSON SIC! 
Sirius. Seriously, we bought new turntables. For vinyl records. And cued them up the cn k a 
old-fashioned scratch motion way and broadcast them over terrestrial, local airwaves 
to Central Kentucky audiences who had never been able to hear such musical diversity - 
before. Ni Qneeay s! 
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Radio before WRFL came on the air was so uniform that 9 Lb. Hammer released “Bye, rt WRT CH rm 
Bye Glenn Frey,” an entire song about “Glenn Frey...on every f-in station” about the IY ww 
summer of the Eagles member's solo hit 


i) ARE 
ALTE 


There was before WRFL, however, a local love for new music, a host of clubowners and 
great local bands, a Kinko’s and a staplegun. 


It took work to be a fanboy in those days — especially if you were a girl. You had to keep 
up with ‘zines (which were paper and not sold in stores), listen to other fanboys no matter 
how pompous , you had to go to live gigs at shoestring clubs nearly every night, you 

had to buy the Village Voice and read it, before they fired Robert Christgau. You had to 
read the telephone poles, where fliers told you what was next. You had to have a mental 
map of where the good record stores within 120 miles were and keep up with clubs/ 
laundromats that would open and close as the wind blew, hosting independent bands. 


There was no “turn on the radio and learn” or Wikipedia it up or go direct to the band’s 


MySpace or test it out on iTunes. There was no Coachella. i 
Some of my most vivid memories of WRFL’s early days are: 
The first site for the station in the basement of Miller Hall. It was all systems Go! But then L 
they found the asbestos. To that basement came our first label-sent LP — black vinyl in a E 
plain white jacket. Three notes in, Metal Mortuary man Matt Dacey and | knew it would be fi 
amonster. It was “Welcome to the Jungle” by Guns N Roses. N 
. University Of Kentuck) 
i STUDENT-RUN [lied 
The first music staff at WRFL was an all-girl band. Cognoscenti Amy Boucher, Diane a ly T 
REL 88.1FM Pipes and Rhea Perkins teamed up with me to reach out to independent, jazz, blues. j a RADIO 00 To 
Y FREE LEXINGTON: punk, regional, bluegrass and major labels and get people started on record reviewing and Proce. pa N 
| WRFL881.0R record cataloguing. 


Screaming Trees, all of them, and veritable redwoods of men they were, crowding into the 
studio for an on —air interview. 
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Production Manager Jack Kirk diligently editing sound for the 
promos that had such a professional quality and great sense of 
humor. We used reel-to-reel tape and—um, razor blades. 


Brother Ephraim McDowell (yes, he's related to the famous 19" 
century Kentucky surgeon) showing Jack Smith clawhammer banjo 
moves on the donated couch under the Smiths, Killing Joke and 
Social Distortion promo posters. 


Nervously tracking the FCC license application on its way through 
Washington, DC on a FedEx truck, Even then, FedEx could tell 
you, to the block, where your package was. And believe me, we 
called them. 


Mark Beaty pulling a completely non-code 220 electrical line out 
of the basement of a club so the Flaming Lips could use their 
smoke machine for their $7 a head gig in front of 200 people at 
BabylonBabylon in downtown Lexington. | kept watching the duct- 
taped snake that wound up the wooden stairs, across the front 
entry and onto the stage thinking; this is so great, but we are all 
going to die. 


Making fliers for shows in my spare time after midnight at the 24- 
hour Kinko's with the great Bill Widener — still going strong on the 
cutting edge on WREL -- behind the counter. The term “Cut and 
Paste” had a different meaning then. 


Telling White Zombie that Sure, they could follow me to my 
mother’s ranch house in Frankfort for a cheap overnight and a 
shower after a moneylosing 100-person show at the Jockey Club 
in Newport. Leaving 4 a.m. notes to my card-carrying Kappa Alpha 
Theta sister who was asleep in her bedroom: ‘There is a band 
sleeping in the three extra bedrooms. They have long hair. Do not 
be afraid. Love, Kak”. 


Tom Flanigan taking one of the first day's WREL shirts wearing a 
Hugo Largo t-shirt from a live show we'd arranged, singing “Happy 
Birthday" in our Kentuckian friendliness to singer Mimi Goese from 
the crowd to the stage. 


Hiking up a little-known trail on private land outside Berea with 
Alice Donut, the sons of the East Village, to show them a hidden 
waterfall. 


Talking distractedly to a tall, thin freezing guy from Boston on the 
back steps of our rented house on the land that now sits under the 
William T. Young Library, as | pulled the 70-hundredth show-night 
lasagna of my career out of the oven for his band. Who knew he 
was and would become Evan Dando? 


Taking the heartbreaking 3 a.m. call that one of our first and most 
enthusiastic staffers — Russell Carey — had died in a car accident 
and trudging in with Mark Beaty to do his early a.m. airshift. 
What did we play? 


We chose to start the on-air history of WRFL with “Come On Every 
Beatbox" by Big Audio Dynamite, the band formed by Mick Jones 


of The Clash. We went on the air at 2 p.m. March 7, 1988 with new 


music from a band that included members of the band that wrote 
“London Calling, at the top of the dial,” that included the sampling 
technique that was part of the growing rap genre and which ran 
nearly six minutes — something commercial radio could never play. 
Big Audio Dynamite was diverse — black 
guys and white guys playing music out of 
multiple traditions on the same song. 
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Come to the first 1987 WRFL-FM Staff Meeting 
Tuesday, September 8 5:00 p.m. 
WRIL offices, Basement of Miller Hall 


Don't know how to run a board? We'll train you. 
Rather do the news than play music? We need you. 
Interested in fund-raising , operations 


live pressotions gtasbion? We' arsed antestout elise for gon.” 
WRFL-FM - 2ADIO FREE LEXINGTON 


STUDENT RADIO AT UNIVERSITY OF KENTUCKY. 
1 pme.cf my hest friends ore on, 


(We would like to, with the beatbox reference and the 
Dynamite thing and all, say that it was because we knew in 
1988 that “Napoleon Dynamite” was coming and our progeny 
would love it, but that’s not true). 
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showcased in New York and now, in Los Angeles. We would get 
black cassettes in the U.S. Mail of some of the most innovative 
music being played in the entire country and broadcast it to the 
Bluegrass before most scenesters in New York had even found 
the venue. 


WREL had separate blues and jazz shows, a Christian music 
show, a women’s music show, a world beat show, 60 airstaff 
volunteers who ranged in age from late teens to their 40s and 
from fraternity row to the fringes of every campus subculture, 
all out of the box. 


WREL's first 90-person volunteer staff and board of directors 


the denizens o1 Iraternity 


8D. deBOT Oath 
group on campus wasemyoluved 


worked together with student government,, the administration, 
professors, students, a major culture industry, a federal agency 
and local clubowners, for a truly grassroots movement that 
achieved its goal. 


WREFL is a volunteer organization that has broadcast 24-7, 365 
days a year for 20 years on volunteer labor. For measure of 
this accomplishment, I'll refer you to anyone who has ever tried 
to staff a newsroom, a Kroger or a convenience store 24-7 with 
paid employees. 


WREPL has fulfilled one of its originally stated missions — to give 
University of Kentucky students hands-on training in broadcast 
and, incidentally, promotion, production, management of a 
non-profit , budgeting and fundraising. A conservative estimate 
would put the number of UK students trained as broadcast 
talent at more than 1,200 since the station started. 

WAFL has, through its continued support of local and live music 
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from early years 


of WRFL 


Production Manager Jack Kirk diligently editing sound for the 
promos that had such a professional quality and great sense of 
humor. We used reel-to-reel tape and —um, razor blades. 


Brother Ephraim McDowell (yes, he’s related to the famous 19" 
century Kentucky surgeon) showing Jack Smith clawhammer banjo 
moves on the donated couch under the Smiths, Killing Joke and 
Sacial Distortion promo posters. 


Nervously tracking the FCC license application on its way through 
Washington, DC on a FedEx truck, Even then, FedEx could tell 
you, to the block, where your package was. And believe me, we 
called them. 


Mark Beaty pulling a completely non-code 220 electrical line out 
of the basement of a club so the Flaming Lips could use their 
smoke machine for their $7 a head gig in front of 200 people at 
BabylonBabylon in downtown Lexington. | kept watching the duct- 
taped snake that wound up the wooden stairs, across the front 
entry and onto the stage thinking: this is so great, but we are all 
going to die. 


Making fliers for shows in my spare time after midnight at the 24- 
hour Kinko's with the great Bill Widener — still going strong on the 
cutting edge on WREFL -- behind the counter. The term “Cut and 
Paste” had a different meaning then. 


Telling White Zombie that Sure, they could follow me to my 
mother’s ranch house in Frankfort for a cheap overnight and a 
shower after a moneylosing 100-person show at the Jockey Club 
in Newport. Leaving 4 a.m. notes to my card-carrying Kappa Alpha 
Theta sister who was asleep in her bedroom: “There is a band 
sleeping in the three extra bedrooms. They have long hair. Do not 
be afraid. Love, Kak”. 


Tom Flanigan taking one of the first day’s WREFL shirts wearing a 
Hugo Largo t-shirt from a live show we'd arranged, singing “Happy 
Birthday” in our Kentuckian friendliness to singer Mimi Goese from 
the crowd to the stage. 


Hiking up a little-known trail on private land outside Berea with 
Alice Donut, the sons of the East Village, to show them a hidden 
waterfall. 


Talking distractedly to a tall, thin freezing guy from Boston on the 
back steps of our rented house on the land that now sits under the 
William T. Young Library, as | pulled the 70-hundredth show-night 
lasagna of my career out of the oven for his band. Who knew he 
was and would become Evan Dando? 


Taking the heartbreaking 3 a.m. call that one of our first and most 
enthusiastic staffers — Russell Carey — had died in a car accident 
and trudging in with Mark Beaty to do his early a.m. airshift. 


What did we play? 


We chose to start the on-air history of WRFL with “Come On Every 
Beatbox” by Big Audio Dynamite, the band formed by Mick Jones 
of The Clash. We went on the air at 2 p.m. March 7, 1988 with new 
music from a band that included members of the band that wrote 
“London Calling, at the top of the dial,” that included the sampling 
technique that was part of the growing rap genre and which ran 
nearly six minutes — something commercial radio could never play. 
Big Audio Dynamite was diverse — black 
guys and white guys playing music out of 
multiple traditions on the same song. 
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(We would like to, with the beatbox reference and the 
Dynamite thing and all, say that it was because we knew in 
1988 that “Napoleon Dynamite” was coming and our progeny 
would love it, but that’s not true). 


After that, we played all nature of independent, blues, punk, 
jazz, bluegrass, metal, Christian, noise, electronic, house, folk, 
local, international, world beat and banjo music. Just like we 
said we would. And for the last 20 years. 


WREL: What we should be proud of 


WRFL was the first station — in 1988 —in Lexington to play rap 
and hip hop music. In a city where the Herald-Leader 

quite bravely came forward in 2004 and apologized 

for its error in “neglecting to cover’ the civil rights 

movement of the 1960s and 1970s, that is a strong 
commitment to diversity. 


WREFL was the only station in Lexington to, through 
the 1980s and 1990s, to give a significant home to 
the bluegrass and old time music that is Kentucky's 
beautiful and forever contribution to our nation’s 
music history. The Ephraim McDowell show that first 
provided this space “The Blue Yodel Radio Time 
Café” continues on the station today in its incarnation 
as “Blue Yodel No. 9”. 


WREFL developed the first in-studio computer 

airplay tracking database for college in the country 

and worked a deal with Apple Computer to sponsor a 
demonstration booth at the CMJ convention in New York at the 
World Trade Center. | laid down the law: If you don't type on 
this system, you don't spin records. In the 1980s, harsh. For 
setting a stationwide emphasis on innovation and multimedia 
training, appropriate. They learned to type. 


WREL, under the tutelage of metal ambassador Matt Dacey, 
was the first radio station in Lexington to play metal music and 
be proud of it. Now, according to the academics who mark 
and ossify popular trends, solidified into at least five different 
genres, metal continues to be some of the most creative and 
bestselling music made. 


WRFL was one of the first 25 radio stations in the United 
States to broadcast “Live from the Knitting Factory”. This start- 
up club, now itself celebrating its 20" anniversary, has become 
the site where the most innovative music of all genres is 
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showcased in New York and now, in Los Angeles. We would get 
black cassettes in the U.S. Mail of some of the most innovative 
music being played in the entire country and broadcast it to the 
Bluegrass before most scenesters in New York had even found 
the venue. 


WRFL had separate blues and jazz shows, a Christian music 
show, a women’s music show, a world beat show, 60 airstaff 
volunteers who ranged in age from late teens to their 40s and 
from fraternity row to the fringes of every campus subculture, 
all out of the box. 


WREL’s first 90-person volunteer staff and board of directors 
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Hon orsiet ude: 
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worked together with student government,, the administration, 
professors, students, a major culture industry, a federal agency 
and local clubowners, for a truly grassroots movement that 
achieved its goal. 


WREFL is a volunteer organization that has broadcast 24-7, 365 
days a year for 20 years on volunteer labor. For measure of 
this accomplishment, |'ll refer you to anyone who has ever tried 
to staff a newsroom, a Kroger or a convenience store 24-7 with 
paid employees. 


WREL has fulfilled one of its originally stated missions — to give 
University of Kentucky students hands-on training in broadcast 
and, incidentally, promotion, production, management of a 
non-profit , budgeting and fundraising. A conservative estimate 
would put the number of UK students trained as broadcast 
talent at more than 1,200 since the station started. 

WREFL has, through its continued support of local and live music 
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via Alternative Music Week and other sponsored concerts, kept 
the best of the “bad old days” before WRFL alive — a thriving 
live music scene in Lexington. 


WREL taught innovation, entrepreneurship ,multimedia 
approaches and collaborative management to hundreds of UK 
students before those became the valued buzzwords of the 
business world. 


WREL made me feel like a proud mom when two guys walked 
into my downtown Cincinnati newsroom in 2004, said they were 
the new interns -- by the way, they knew who | was because 
they had had a show on WRFL called the “Big Blue Review” 
---and proceeded to kick butt on every story they touched, 


Who was involved? 

Some of the people who were involved are still involved — from 
the earliest days and nearly every day, most memorably Bill 
Widener, Mick Jeffries and Chris Buxton, who are helping head 
up the 20" anniversary committee. 


But from economics professors to a female honors student with 
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a two-foot Mohawk to the denizens of fraternity and sorority 
row, every group on campus was involved in the effort. 


The Original Gangsters of WRFL included Jack Smith, Jack 
Kirk, Jamie Tittle , Wyn Morris, Diane Pipes, Amy Boucher, 
Jim Shambhu, Shawn McCarney, Ashley Judd, Dr. Steve 
Holland, Ken Arrington, Scott Ferguson, Matt Dacey, Ken 
“Angel” Moberly, Heather Kennedy, Aaron Lee, Tom McMurdo, 
Rob Olson, Paul Miles, Hazel Plummer, Ayser Salman, Karyn 
Gatz, Leslie A. Lyons, Gordon Brown, Lisa Cox, Ephraim 
McDowell, Jim Owens, Mark McClenning, By! Hensley, Ellen 
Bush, Steve Daniels, Deb Taylor, Todd Hiett, Dan McBrayer, 
Rachel Peretz, Tonya Robertson, Jim Holcomb, Mary Burt, 
Scott Ward, John Cain, Tom Flanigan, Jim Owens, Paul 
Davidson, Paul Meyers, Donna Jo Thorndale, Scott Lakes, 
Tonya Robertson and Butch. 


Every local musician in town and many 
in Louisville were early supporters. 
That includes 9-Lb. Hammer, Active 


Ingredients, Velvet Elvis, Kiya Heartwood, 10-Foot Pole, Paul... 
K. and The Weathermen; Black Cat Bone, Vale of Tears, . 
Resurrected Bloated Floaters, Strangimartin, Skullhead, 
Lilypons, Ted Bundy’s Volkswagon, Red Fly Nation, 7 

Zark, Happy Death and others. Louisville bands like Slint, 
Squirellbait, Bastro, Gastr Del Sol playing a scene that was just 
90 miles away, famous in Boston, New York and unheard in 
much of their own state, were able to get Kentucky airplay on 
WREL. 


The bassist/vocalist from one of those local bands (Velvet 
Elvis), John F. Clark, is an outstanding UK professor of 
telecommunications and the station's faculty advisor. 


In the UK halls of administration, the station was strongly 
supported by Chancellor for Business Affairs Jack Blanton and 
Director of Student Services John Herbst, Journalism School 
head David Dick, Professor Scoobie Ryan, UK Student Media 
Adviser Paula Anderson and Kernel Office Manager Patsy 
Martin, in addition to successive Kernel editors including Andrew 
Oppmann, Liz Caras, John Voskuhl, Dan Hassert, Erik Reece 
and Jay Blanton. 
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anniversary flyers through the years 


Bear's Wax Records was one of the first, if not the first to 

sign on as a sponsor. Cut Corner Records was a standout. 
Clubowners like Linden Smith of BabylonBabylon, David Butler 
of the Wrocklage and John Lynagh of Lynagh’s Blues Emporium 
were stalwart and are lauded for the shows they helped bring 

to Lexington. The Student Government voted to support our 
request for a student fee to help make sure that generations of 
UK students would have the opportunity to participate in radio. 


As for my column, after six years of doctoral study in rhetoric 
and composition at the Pennsylvania State University and 13 
years teaching writing, literature, critical theory, communications 
and journalism to students at the Pennsylvania State University, 
University of Kentucky and the California State University, | 
realize that, quite without training, | had marshaled the most 
powerful persuasion yet discovered: clear articulation of a 
problem that everyone wanted solved, with a potential solution 
appended. Boys and girls, study your Cicero. 


That mostly, was my big contribution and why my hard-to- 


Radio Free Lexington: what UK needs 


“Everyone should have two ra- 
dios, in case one breaks." 

Lou Reed, the godfather of punk, 
backbone of the Velvet Underground 
and Honda Scooter pitchman, said 
that years ago, 

He wasn't talking about “radio” 
as we know it in Lexington. The sum 
total of radio in Lexington is the re- 
ciprocal of whatever demographic a 
particular station is trying to grab. 

Reed was talking about “Radio,” 
Radio that was a pulse so vital to 
life that a second radio was standing 
ready in case the first sto 
pumping. 

This kind of Radio was a source of 
art, a medium for new, exciting 
Boby Dy! 


music. ylastC The gRoliing, 
Stones, The epee Springsteen 
and other. 

played 

new 


io was a source of enter- 
tainment, with adnouncers who took 
risks and personal opin- 
ions. Did’ you 


announcers sai 
ative about. the gusic they play? It 


wasn't always thdt way. f 

This Radio was a sonrce of infor- 
mation about cjub dates, even on 
weeknights. Sorhetimes this Radio 
went as far as to pldy."tapes of last 
night's club date — qyen if that club 
didn't hive-an advertising Sookract 
and even-ifthat band didn't 

et. Jist to at the 
listeners hear the sound — because 
the sounds on this Radio were why 
people were 

It was a point of identification for 
its listeners. People who listened to 
this Radio were proud of it, Lately 
all I hear is complaints about Lex- 
ington radio, and people embarrass- 
ed that all they have in their dash- 
doard is a radio. 

But Lou Reed’s Radio was enough. 
This Radio was based on the pulse 
— the music. It was known as FM- 
Radio. 

But that was, like I said, years 


no longer means 
quality like it once did. Most of mod- 
mn “FM-Radio” belong to anyone 
who can afford a frequency and 
Feogeme dn a ghar 
The commercial stations in town 
ure good — but they are commer- 
‘ial, They have to wait to see if 
something will make a demographic 
srofit before they play it or do it. 
They don’t do anything to keep the 
yulse beating, they can't; program- 
ning analyst Lee Abrams and his 
“playlist” concept saw to that. 
(Did you ever call and make a re- 
fuest and never hear it? It’s be- 
cause the tune is not ‘on the play- 


list” and therefore, unprofitable — 
proven by research — and unpiay- 
able. Never mind that it’s the great- 
est song you ever heard, you're 
probably the wrong demographic 
and irrelevant anyway.) 


Now the mission of Radio has 
taken up by ‘“College Radio.” 

makeshift, low-frequency 
by non-professional, 
tudents are the 
iy Tting-boepines r American Radio 


ates | 
1a 


ical legends -were..(rom dying af heart failure. 
~ when they were “There {s a National College Chart.’ 


And groups like Talking Head§=t7, 
Thompson Twins, R.E.M. andStaars 
For Fears were on it before they-hit 
the “big time.” Groups like The 


lew: Order, Sonic Youth, 


UB40, Husker: Dy;and The 


But we wodldn’t: know about that 


here at UK.sNope: We're the: flag: ; 
ship University pf:the-state; im a city ; 


slightly larger than: Hartford; ‘Conn. 


with great local xrustc :happening in: 
Len he Red gBlntpie cod crates 


are ignorant. : 
ined,. there’ is no’ College 
Radio in Lexington. ‘No radio” lens 
unifies the ca: 
ferent majors, bat 
we're all tuned to different radio 
stations. No wonder such a high de- 
gree of student apathy exists. 


There is a radio station owned by 
the University, WBKY-FM. WBKY 


is an admirable radio station, with 
National Public Radio program- 
ming, jazz, classical and news 
shows. 

WBKY is a good radio station for 
“the University.” It is great that UK 
has an intelligent, informative radio 
station to serve faculty and the Lex- 
ington community 

WBKY does not adequately serve 
the students, either as listeners or 
as students of broadcast, 

I don’t know a lot of students who 
listen to WBKY, And I know no stu- 
dents who sit on the programming 
staff, making decisions about what 
is played or how it is played or when 
the equipment is serviced or what 
news stories are news to campus or 
what to report to the trade mag- 
azines or any of that stuff that tele- 
communications or jouralism ma- 
jors are going to have to do in the 

i world." 

College Radio station allows stu- 
dénts to get broadcast announcing 
experience,,,with, lots of short air- 


Not only .:e the students not lis 
tening to WJKY, but a lot of stu 
dents aren't even listening to com 
mercial radio because the music 
and talk they want to hear isn't 
coming out of their radio, no matter 
where they turn their dial. These 
are the students on the Vinyl Diet — 
buy records, not food. 

A “real” College Radio station at 
UK would start to feed these people 
the music and information not pro 
vided by any station in this market 
Demographically speaking, these 
radio malcontents comprise a larger 
market share than anyone in com 
mercial radio realizes. 

I don't suggest that WBKY should 
change, It serves its audience well 
But its audience is not the student 
population. 

I do suggest that funding for a sec. 
ond campus radio station be found 
— either through the University or 
private sources. This station could 
operate on the same basis as the 
Kentucky Kernel: as a registered 


shifts, giving many student$*theop--student organization, an independent 


portunity to play many. different 
genres of music'= genres ‘which ap- 
peal/ to fellow students. ; College 
Radfo even plays genres performed 
! by fellow. students if todo Jocal., re- 
cordings exist. 


College Radio station ‘ets stu- 


campus and off through its an- 
nouncers and its informational pro- 
gramming. 


Now WBKY does run campus- 
Oriented public service announce- 
ments, but .it doesn't let students 
know what is happening because 
org STUDENTS AREN'T LISTEN- 


dents know what is happening on . 


corporation, managed and operated 
by students with the interests of stu 
dents as its guideline. '— 

T also suzgest that™students who 
think UK should have:a #real'’ Col 
lege Radio station, or students who 
don’t for that matter, commit their 

joughts to paper and submit them 

the editorial editor at the Kernel, 

My column two weeks from today 
will discuss the response. 

Personally, yeah, I have two ra. 
dios, but until College Radio or 
something very much like it comes 
out of them, they're both broken. 

Staff Writer Kakie Urch is an eco- 
nomics and music marketing sopho- 
more, and a Kernel columnist 
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@ YES, I'M HUNGRY FOR 
COLLEGE RADIO, AND BOY, 
COULD I TELL YOU WHY! 


‘Are you tired of hearing Top 40 ground out till the needle falls through the other side? 

Would you just rather hear Red Hot Chili Peppers instead of Ravel? (Or Red Hot Chili Peppers and Ravel?) 
‘Are you hungry for tunes a College Radio station would spin? 
Give us your tired, your poor, your raging opinions. The Kentucky Kernel may not be able to generate music, but 
it can play your thoughts and maybe enough of them will make a loud noise 


I] Drop this stip in an envelope addressed to the Kernel, c/o Kakie Urch, 113 Journalism Building, Lexington, Ky 
40506-0042. 


O NO,1I DON’T NEED COLLEGE 
RADIO; LEAVE ME ALONE! 
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original article by Kakie Urch 
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other stories about WRFL in both 
the Kentucky Kernel and Herald- 
Leader through the years 


Pronounce name gets attached to the project. 


| did come up with the catchy slogan “All the Way to the Left” to tell folks how 
to find this new station at 88.1 FM. 


And | started and named this publication. The first issue of RiFLe was me, 
Leslie A. Lyons (yes, she’s related to the football player) and Mark Beaty 
wrangling the first edition of Pagemaker to the ground on “borrowed” Mac 
time, sizing photos with a proportion wheel. (Note to digikids: “Proportion 
wheel” look it up, feel grateful for Quark and InDesign).Not handy with power 
tools, | nonetheless sidled up to the production manager while working 
backstage at the Pink Floyd show at Rupp Arena in 1988 and cadged the 
leftover high-quality plywood from the soundboard platforms that would have 
gone to waste. Thanks to Pink Floyd and Electric Factory Concerts, we had 
our first audio console. All we had to do was build it and paint it black. 


As the music director of the station for about two years, | put the name and 
the background of the station out to the promotions departments who would 
ship us records and later CDs and established the database tracking system 
for airplay. 


In a moment of incredible creativity, | came up with the notion of an 
Alternative Music Week, completely forgetting that once we booked seven 
great nights of three bands each at clubs all over Lexington, using some of 
our contacts from the UK Concert Committee, someone was going to have to 
cook them lasagna and carry their amps. 


| talked to Peter Standish at the Gavin Report who added us out of the box as 
a reporting station to the prestigious radio trade magazine. That got the little 
station that could in Kentucky on a lot of folks’ radar. 


And, in leading groups of WAFL staffers to the CMJ college music convention 
in New York | tried to learn myself and have a wide swath of our staff learn the 
best practices at college radio stations around the country — and then exceed 
them. Of course the phrase “best practices” had not yet been coined. 


As a person who so frequently represented the station to the New York/ 

Los Angeles axis, | loved the later edition of the WAFL t-shirt that under the 
station’s call letters, quietly proclaimed “swimmin’ pools, movie stars” as a 
sideways glance at the “Beverly Hillbillies” notions that some may still apply to 
Kentucky. 


One look at the successes of the individuals who over the years built and 
refined the station will prove those stereotypes wrong. Artists, musicians, 
doctors, lawyers, pharmacists, media moguls, journalists, film editors, 

movie stars, accountants, economists, professors, social workers, research 
librarians, network engineers, Internet executives, public relations executives 
teachers, all from that first year of WRFL DJs. 


ane now and forward for WRFL? Remember, restart, reach 
ou 


Following a career that has included much media teaching at major 
universities, newspaper editing and multimedia production to the West Coast, 
| now spend half my time in Palm Springs and half in the middle of the Mojave 
Desert. However, | strongly believe the saying “There never was met a 
Kentuckian who wasn’t on his way home. “ 


I'm planning to come to Lexington for the WRFL 20" Anniversary celebration 
on April 26, 2008. And I’m excited that the station is planning to increase its 
signal strength to reach farther into the Commonwealth. 


| remember the freezing, freezing Christmas break 1987 when Mark Beaty, 
Jim Shambhu, Jack Kirk, Jack Smith, Karyn Gatz, Deb Taylor, Pau! Davidson, 
Paul Meyers, Paul Miles and others spent their entire vacation literally 


building the station’s broadcast and 
production rigs from borrowed bits 
and bargain gear. (Note: They turn 
that heat WAY down in the student 
center over break) 


| remember the freezing, freezing TR ee, 
morning in April nearly 8 years later 
as | was putting finishing touches 
on my Ph.D. program applications 
when WRFL announcers solemnly 
announced the suicide death of 
Nirvana’s Kurt Cobain, whose work 
had been a WRFL airplay favorite 
from our first year of broadcasting. { mace 


Every now and then, from my Palm 

Springs home about 15 miles from 

the famed Empire Polo Ground 

venue, !'ll check out a headline and 

Web coverage about the renowned 

Coachella Arts and Music Festival , 

that each year welcomes more than 

100,000 people to see reunions 

of the bands in WRFL’s first playbox. Jane’s Addiction, 
Flaming Lips, Pixies. This year’s rumor is a Breeders’ reunion, 
a band formed by Kim Deal after she left the Pixies. So that’s 
a second-generation reunion of a band in the 1988 WRFL 
playbox. 


I'll climb in a Jeep nearly as old as Pearl Jam and creak 4,000 
feet up the Morongo grade, twisting through the mountains 
toward Joshua Tree to see young Tim Easton play “Lexington 
Jail” at Pappy & Harriet’s Pioneertown Palace. 


Odds are, Victoria Williams, whose “Happy Come Home” 
was on our first playlist, will be in the audience and get up on 
Stage for a singalong. Or, one of the guys from Cracker, who 


played Alternative Music Week at 

the Wrocklage in that Camper Van 

Beethoven band that was also in our 

first year playbox will be there and 
ever shoot me a look like “Do | know you?” 
And | will shoot him a look back like, 
“Yes, | made you lasagna in Lexington, 
Kentucky.” 


; Concerned these days mostly with 
1d meeting deadlines for my media 
projects , articles and the classes | 


lel SG, teach at Cal State, | nonetheless call 
s into KCRW, the great West Coast 
tes stale radio station owned by Santa Monica 


College that broadcasts into Palm 
Springs and give more money than | 
can reasonably afford. 


As for Mick Jones, that first scream 

heard on the WRFL airwaves 20 years 

ago in Lexington, Kentucky? He played 

Friday night at the Troubadour in LA. 

Let us never, ever, lose the nerve to 
attempt the impossible. Or the gratitude to thank all those who 
made it possible. 


Happy Birthday, WRFL, you old dawg. 


Kakie Urch wrote a “Kentucky Kernel” column in 1985 that led 
to the founding of Radio Free Lexington, a grassroots non- 
profit group and student organization that built and operates 
WRFL-FM. A graduate of UK with B.A.s in Journalism, English 
and a UK Master’s degree in American literature, she is an 
editor, writer and multimedia producer in Palm Springs, Calif. 
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A HEAPIN- HELCPIN’ OF HEARSAY'N°HERESY PRESENTED BY 
(1) LOCATED IN THE BASEMENT OF MILLER HALL, 88:1 WREL's 
os GINAL OFFICES WERE KNOWN AS OTHE PASSION PLT" ° we 
WHEN THE STATION MOVER INTO THE STUPENT CENTER, THE 

BLACK BEANBA G THAT HAD SEEN MANY AN ASS(GNATION WAS 
BURNED As A SHOW oF RESPECT ANDA BOON TO PUBLIC HEALTH 


Iu t FbEL LIKE A Gar 
VANS 


THe rege ORE DU TO DIE WAS A eT a. PARTY 
MONSTER WHO WENT OVT IN A BLAZE OF ROCK'N’ROLL FURY, 
LEADING POLICE ON A WIL CHASE, FINALLY CRASHING HIS 
MUSCLE CAR INTO THE SIDE OFA Neca IN A HUGE BALL OF FIRES 


2) FoR A STATION FOUNPED BY PUNKS ANS INDIE ROUCERS, 
THIS MAY BE THE MOST SHAMEFUL SECRET OF THEM ALL: 


THE HIGHEST-RATED BROADCAST IN WREC'S HISTORY WAS 
A GLOBAL New YEaes EVE SHOW BY THE GRATEFUL DEAD/ 


PLEASE NO, PLEASE 
KILt ME! Kitt MES 
c " 


(4) LIKE A COLLEGE RADIO CAMELOT. GAPIO FREE LEXINGTON'S GOLbEN 

AGE ENPEPIN A ee aa OVER A WOMAN, THOUGH TZ BOvET 
GUINEVEE! Wert AS GOop COLLECTION “FRIENDSHIPS WERE 
Suarreees, HEARTS BROICEN. SIDES CHOSEN, WITH REPERCUSSION 


/ 


ehh pet A SHAPoW OVER THE STATION FoR YEARS TO COME 


4T\GHT AND SHINY™ BY THE sr pool nj Ga Ra os pelt THE 
Disc ae gal Wis oe SEX RIGHT THERE IN THE STUDIOS 


‘ ‘WON 
TY go! 
| AFTER 
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© THE sTRANGEST, MosT SENSES-S Sparen his Seeker 
YET: THE CUREENT CROP OF @FLIENS DON'T ENGAGE 


IN THESE KIND OF SCRDIP SHENANIGANS “OR DO THEY> 


WHO pip WHAT 
To WHo WHEN?/?7 


\Wlo Were Ne A VIAN 


From the moment | stepped into the tiny, dank, original Miller Hall basement offices of 
Radio Free Lexington, after attending the second ever meeting of the newly formed student 
organization, my life changed indelibly. 


Wearing a baggy, well-worn, royal blue “Kentucky” T-shirt and faded jeans, shredded at the knees from years of kneeling in front of a 
home turntable and cassette deck used to produce innumerable personal rock and punk mix tapes, this bony visage of a dorm geek 
was met with skeptical but curious stares from the dark and mysterious eyes of Amy Boucher, the strikingly mohawked Diane Pipes, 
and the towering buzzed skull presence of Paul Davidson. 


Shrugging, undeterred, and turning to then RFL President, Mark Beaty, who sat 
behind the one desk in that space, there was this instant feeling of belonging as‘we 
discussed our shared previous radio experience before attending UK. 


Energetically, we rapped about all of the things we wanted to do to make RFL get 
it's W, from production, music, and programming, to jockeying punk, blues, and rock 
shows. In no time at all, there was warm acceptance by what had been, at the time, 
mostly a rag-tag bunch of campus punk rockers and outcast artists. 


In 1986, | was fortunate to be appointed WRFL’s first Production Director and 

was eager to accept the challenge. After all of the literal blood had been shed and 
legitimate sweat had poured out from getting the station built, there came a day when 
the studios were finally ready for hands-on use in the Fall of 1987. 


Without many tireless hours of work from then WBKY Engineer, Doug Collins, the 
on-air and production studio’s equipment would never have been ready as soon as it 
was, nor would it have been maintained so well. 


The first of many dozens of promotional announcements made to trumpet the bb, 
station’s diverse personality and bridge the gaps between DJ and music, was basic 4 4 
and effective, featuring eventual Production staffer and Music Director Wyn Morris’ og a 1d 
voice identifying “88.1, WRFL, Lexington”, over the B-side instrumental of Tom Waits’ ‘) 
12”, “Hang on St. Christopher”. 


Jack Smith, Jim Shambhu, Amy “Bruce” Lorch, Paul Davidson, and Rachel Peretz 
made up the first Production staff that greatly aided me with their ideas, voices, 
mixing, and editing. We worked very hard, delayed much homework, and gasped for 
breath with laughter as we churned out spot after spot to be ready for WRFL’s highly 
anticipated first broadcast during UK's Spring Semester of 1988. 


The key for this highly creative staff to do it's part was to throw any and every hair-brained idea up against the wall to see if it would 
stick. My job was to peel off the goop and mix the gold onto two-track reel-to-reels, carefully marked with white grease pencils, 
precisely cut with razor blades, and held together with splicing tape. 


The excitement and urgency that filled the entire original WRFL staff was an energy that could most immediately be communicated 
by recorded announcements that “popped” through the listener's speakers, demanding attention, and insisting that “Music Speaks 
Louder than Commercials”. 


No number of takes were enough to get each project right and this was particularly true of announcements that incorporated 
meticulously edited collages of the diverse music being played at all hours on WREL, typically using found pieces of sung or spoken 
lyrics. 


| was particularly obsessed with producing these collages, slapping Killing Joke’s Jaz Coleman roaring “Eighties!” 
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up against itself to create “Eighty-Eight” or simply recording Public Enemy’s Chuck D booming forth “88” to 
promote the 88.1 FM station frequency. 


Other examples often included edited bits that screamed out the direction for listeners to turn their pre-digital 
radio dials toward, in order to reach our frequency, that formed the basis of the many variations of WRFL’s 
slogans. 


Nitzer Ebb shouting “To the Left!”, Cab Calloway crooning “Turn to the Left”, and Charles Gray of “The Rocky 
Horror Picture Show” proclaiming “It’s Just a Jump to the Left” were all phrases spliced into a larger whole that also included 
three different songs from varying genres to form “the Only”+"Alternative”+"Left” and folding Fishbone’s spastic call letter lyrics for 
“Modern Industry” into themselves to create “W-R-F-L”, as if our station’s call letters had been lifted directly from the band’s self- 
titled debut EP (extended play record). 


The best part of putting these collages together was hearing the energy of up to 31 of these spliced bits of music, usually ranging 
from partial to two seconds long apiece, coming together to form a 30 to 60 second sonic barrage that somehow flowed smoothly, 
often finishing with an emphatic beat or a humorous lyric, such as whoring out The Butthole Surfers’ Gibby Haynes’ “they be tellin’ 


RIFLE <OK 


fall ‘88 RiFLe; some char- 
ter members hanging at the 
Wrocklage 


Julio Iglesias what to sing... now”. 


So much of the work that went into those “promos” was extremely time consuming. Pulling many all-nighters to pick out the music 
that worked, choosing the order in which each little piece would best fit, recording it in that order, and editing it all together by 
moving the reel-to-reel tape, millimeters at a time by hand, while trying to hear the subtleties of the beats and melody in ultra-slow 
motion could drive you crazy without a break to curse, stomp, and storm outside into the night to get some sane air into your lungs. 


We wanted to give the audience a real sense, no matter how much fun it was for us to work there, that we were connected to them 
and that they could relate to the flesh and blood people that worked for WRFL as it presented a unique and virtually unrestricted 
form of expression that the students of UK and the people of Central Kentucky had never heard. 


When broadcasting live as a Dd, | could not help but to plan out my shift, meticulously, every song (except requests) chosen and 
Placed in order ahead of time, beginnings and endings known or auditioned in advance, segues practiced if need be, and a general 
idea of what was to be said before walking into the on-air studio. 


Along with the need to play and hear great music, finding links between different genres and expanding each show's 
diversity became very important in order to do a better show. In the earliest days, my head would be buried in 
records, dropping the needle on dozens of tracks in the production studio, double-checking how each track 
wrfl 88.1FM 


would segue into one another and keeping the music fresh, while preparing for each live shift. 

After long stretches of deep concentration, both ears sweating underneath bulky headphones, | would finally look up and through 
the double-paned window that separated production from the on-air booth and there would be Amy Boucher and Diane Pipes 
goofing on me, laughing, dancing, and loosening me up while they were having so much fun presenting the original Local Music 
Show. 


It was not unusual for my general format program to flow from Punk Rock into Surf instrumentals into Rockabilly into ‘40’s R&B into 
Jazz into Avante Garde Noise into Post-punk into Psychedelia into Funk into Rap into Soul into Reggae into Ska and back into Punk 
again, with an hour and a half left to snake through a different path. 


The vast majority of tracks were broadcast from vinyl albums, the bedrock music format that began 88.1’s music library and the 
inspiration for my conception of the station logo with the “R” and “F” from WREL, meeting as a “lightning bolt” stylus burning through 
the grooves of a spinning record. 


That design was brilliantly rendered by famed local artist and long-time WRFL DJ, Bill Widener, in red and black, now gracing the 
walls of the current on-air studios. We cued up vinyl, not “vinyls” and there was no digital music media of any kind in the beginning. 


Ninety minutes of my program might include records played by the following, in order: The Saints, The Didjits, Active Ingredients, 
Wire, Bauhaus, Swell Maps, Boredoms, Captain Beefheart, Charley Patton, Son House, Paul K and the Weathermen, Joy Division, 
Meat Beat Manifesto, Public Enemy, Eric B and Rakim, A Tribe Called Quest, Parliament, Maceo and the Macks, Louis Jordan, Billie 
Holiday, Duke Ellington, Last Exit, Steroid 
Maximus, Bahia Black, The Slits, The 
Skatalites, Bunker Hill, Link Wray, Nine 
Pound Hammer, The Ramones, The Sex 
Pistols, Killing Joke, Big Black, Scratch 
Acid, Bailter Space, Chrome, and The 
Stooges. 

The goal for each three hour shift was to 
smoothly transition from genre to genre 
in a gradual way, taking the listener on 

a ride that might include them, yet carry 
them from what they knew they loved 
into realms of sound they may never 
have normally explored, and back again. 


v 


The purpose was to entertain while 
always feeling a responsibility to make 
every show mean something, potentially, 
to anyone who listened because we 
were listeners too, when not live on the 
air. It mattered so very much to us that 
people could be charged up with the 
same passion we had for what we were 
playing. 


———— | 


After graduating with a Bachelor's 
degree in Liberal Arts from UK in 1990, 
| stayed on and hosted “Lowdown 
Blues”, a traditional exploration of the 
deep history of the Blues, one of the 
oldest forms of recorded music, that 
ran through the Winter of 1992, while 
keeping the fingers wet creating new 
promos on the production staffs of Jim 
Shambhu and later, Joseph “Rags” 
Lloyd. 


The way that they carried on a passion 
for production as an integral part of 
WREL’s sound for the future made me 
happy and proud. 


Not long after graduation, becoming an 


employee of the then thriving and long collage by Graham Gordop 


popular local independent music store, Cut Corner Records, 
allowed me to actually make a living in an environment where 
the diversity of new and underground releases could further fuel 
an always smoldering passion for music. 


Eventually, after a few years as Assistant Manager and 
independent music buyer for Cut Corner, | accepted a promotion 
to Manager, helping to build and entirely control the stock 

and day-to-day operations of a new store in Evanston, Illinois 
which, in short order, became award-winning and well-known 
throughout the Chicago area for it’s wide variety of new and used 
records, CD’s, and DVD's over a 15 year tenure. 


There was no way to ever have more fun, earnestly contribute, 
or effectively accomplish what was important at WRFL while 
working for a radio station that determined it’s playlist on 

how it could push advertised products on it’s listeners. It was 
completely unappealing and would have left me feeling cold and 
empty. WRFL was the peak and the experience simply could not 
be topped. | have no regrets. 


Watching WRFL grow from an idea to a years long discussion to 
a fundraising sprint to a living physical entity was vibrantly filled 
with innumerable and fantastic memories. Above all, there were 
the many wonderful relationships that developed and grew within 
the staff and the directors who guided them. 


Some of the many great original staff members from WRFL 
that | remain close with today include former Kentucky Kernel 
columnist “Smokin” Wes Miller, the clever and studied host of 
the station’s first movie review program, “The Aisle Seat” and 
an alternate DJ. There’s Rupp Arena technical mastermind 
Joseph “Rags” Lloyd, creator and host of WRFL'’s first Soul and 
Funk program, “The Universal Rhythm Zone”, and 88.1’s third 
Production Director. 


Also graphics wunderkind and multi-talented artist, Jim 
Shambhu, who seemed to touch every area at WRFL, became 
the second Production Director, and was a famed general format 
DJ. There’s 1988 Gaines Fellow, Heather Kennedy, an intensely 
brilliant woman and eventual Production staffer who straight-up 
rocked as a DJ and station personality. 


Also, the hilarious “Smilin’ Dave Full of Hate” Skidmore, a punk, 
rockabilly, and classic country expert, effervescent DJ, and guitar 
afficionado. There’s Paul Davidson, the legendary Frankfort old 
school punk rocker, original DJ and Production staffer, and the 
acerbic backbone of the very first Radio Free Lexington team. 


And advertising guru, Mick Jeffries, the first Traffic Director, host 
of the first instrumentals only show, “Speak No Evil”, current host 
of WRFL’s “Trivial Thursdays”, and long time fellow ski bum. 
WREL would be nothing without those personal bonds and the 
link to our audience as a group. 


Led by the limitless determination of Radio Free Lexington 
lynchpins, Kakie Urch, and Mark Beaty, WRFL’s first Music and 
Program Directors, respectively, and unquestionably the two 
most important people in the past, present, and future of our 
beloved station, we could not have failed as one diverse and 
Creative unit. 


WREL was the crackling of the vinyl as the needle traveled in it’s 
grooves and the familiar sound of a friend’s voice on the air. 


THE UNCLE BILL SHOW - FRIDAY 
AMAD BAD MIX OF HIX, CHIX, CLIX & KIX! 
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WREFL was the beauty of shiny black albums spinning on two turntables and the thud of your speaker’s woofers kicking out the 
jams in analog, morning, noon, and night. 


Never to be forgotten were the all-night marathons in the production studio, the training of new DJ’s and producers, then seeing 
their excitement as they became confident that they could do it too, the immediacy of reviewing a new album that hadn't been 
released in stores yet, and all of the arguments, compromise, and consensus that made the station live, breathe, and grow to be 
free, professional, unpredictable, and exciting. 


As a group, conceived as Radio Free Lexington and then born as WRFL, we were all about one definitively primary mindset: the 
connection with the people who turned on their radios and slammed their dials “All the Way to the Left”. 


WREFL has never been anything without it’s audience. The listener made us relevant and 
important. That’s because we who made up that first diverse staff were also the listener before 
the station was ever built. We could “hear” what we wanted to do and it was “alive” in our minds. 
We needed to make WRFL happen because we were an audience that wasn't being served. 


We were “the Only Alternative Left”, and still are, in a radio market grown stale from corporate 
domination. “Alternative” was barely an identified radio format at that time and was more 
correctly thought of as that which varied from the limited scope of commercial radio. 


WREFL was created for us and all of you because we were all part of one audience and one 
voice who believed in the vitality of the 88% of recorded music history that was never or rarely 
broadcasted. 


That very real bond between those of us who built and worked at the radio station with those 
who craved something new to hear is why WRFL, 88.1 FM, means anything at all and | am glad 
that it remains, to this day, something we can all be very proud of and love. 


Jack Kirk, Original Radio Free Lexington member, First Production Director 1986-'89, General 


Format DJ 1988-'89, and “Lowdown Blues” host 1990-’92. Independent Record Store Manager, 
1992-2007, Current Freelance Writer living in Chicago, Illinois. 
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° means to me... 


My main man, Nikola Tesla invented radio technology, but the history 
books taught us (and some still do) that Guglielmo Marconi was respon- 
sible for our beloved medium. That figures - Marconi was a saavy busi- 
ness man, while Telsa was just a genius trying to advance his ideas for 
the good of alll. 


WRFL was one of the coolest things | have ever 
done, and was of the best parts of being at UK. 
On my Saturday early morning show, | had the 
chance to let my creative part of me come out 
through crafting a good set of music, as well as 
discovering a whole world of music that | never 
would have done by listening to soul-less commer- 
cial radio, That, plus being part of an eclectic and 
diverse group of people with similar interests was 
its own reward. 


Radio today - the masses continue to fall in place so businesses can run 
the airwaves and make their money. Me and Tesla - we dig on WRFL - 
because it's still for the good of the people! 


It means all that hard work, confusion, fear and suffering didn't go to 
waste from all the people that started this station, continuing through to 
all those whose efforts have kept it going strong through the years. That's 
a lot of people - and a lot of energy put forth. | don't take it for granted. 

| channeled Tesla and he told me to tell you not to take it for granted 
either! 


Joe Levinson, WRFL-er from 1989 to 1994... 
mostly on the Saturday 8a-11a shift 


° 
¢ Brian Connors Manke - 38 - DJ/Listener/Verbal Advocate 


Look, you may not know this yet, but WREL is love. 


WRAEL is the last place | can find music that 
makes me want to call the 

d.j and thank them. Thank them for turning me 
on toa 

new/unfamiliar/surprising artist or for putting 
together a set of music 

that makes a connection to me, the listener. 


ecces eececce eeccce 


What | mean is you're falling in love with bands you may not have 
known even existed moments ago. It's love at first sight, love at first 
listen. And like your other loves, this love will vary by degrees 

Rob Franklin, co-host the Hot Burrito Show Some of these bands will be one night stands, some you'll break up 
with, some you'll pretend you never knew. But some you'll keep close 
forever. 


evcccccece 


ecccce eeeccece 


Years from now you'll still remember your time with these songs, 
these bands. You'll drunk dial them late at night, crying that they 
were “the one,” and embarrassing yourself before passing out on the 
bathroom floor. 


When | first started DJing at WAFL, it meant a possibil- 
ity of being turned on to new music and not having to 
pay for it. 


After | was assigned my first show, at 3am-6am Sun- 
day mornings, WRFL was an excuse to leave parties 
when kids who drank too much started throwing up. 
and crying. Instead of holding back a girl’s hair while 
she puked or trying to talk down a mean drunk guy out 
of fighting a group of strangers for not bumming him a 
cigarette, I'd explain that | had a radio show to do and 
peace out. It made life easier. Also, it was an excuse to 
sleep through Sunday. 


You'll tattoo their names in secret places, and maybe need to get 
those removed later. You'll scream their name at parties and bars, 
laughing over shared memories with your friends who know them. 


Or you'll secretly touch them alone in your room, with the lights off 
and the candles lit, shivering when you remember the way they once 
made you feel, the way they still do. 


You’re awakening to what the love of music really means to you. That 
feeling will never go away; in fact, it will just get stronger. In decades 

to come you'll still listen to more bands, see more concerts, and hear 
more music than any of your friends because you are still in love 


Being a director this year, WRFL has invaded more 
parts of my life than ever. | spend hours a week working 
at or talking about the station. Sometimes it’s the great- 
est feeling in the world, sometimes my fiancé threatens 
to break up with me if | don’t shut the fuck up about 

it. WRFL means a legion of people who care way too 
much about music, bands, songs, art, big business, DIY 
culture and sound engineering. And that’s awesome. 
It's been exhausting at times, frustrating at others, but 
always entertaining and perpetually engaging. It’s my 
favorite thing I've done in college, and | will miss the 
shit out of it when I’m gone. 


Laugh at us old timers if you must, but know that one day you too will 
be walking through an airport or shopping at Target, and your old love 
will whisper to you from a tinny speaker or scream at you from a row 
of hi-def televisions. And you'll run to them and embrace them and 
never let them go again. 


Because that’s what WRFL is. Love. 


Chuck Powell, WRFL General Manager 1994-'95 and DJ 1993 - '98 


Poo eececoseccesvesesesseseceeecesoooeeeeseeS 


John Crowell, PR Director 2007-2008 


| first met Shawn McCarney at a meeting in Miller Hall to recruit volun- 

teers for a new student-run radio station at UK. He was one of the youngest 
members of the original Radio Free Lexington crew. Shawn introduced me to a lot of 
great music, much of which | had never heard before. 


| loved sitting in the live studio while he was on the air, listening to all of those “crazy” 
bands. He never ridiculed me for my musical ignorance and was thrilled to share his 
knowledge with me. He sat in the live booth with me on my first show because | was 
too nervous to go on the air alone. We became very close friends. 


Through all of the years that | knew Shawn, he never got angry or said a negative word 
about anyone. | have so many great memories of time spent with him. From going to 
see countless shows at The Wrocklage, Lynaghs, Babylon Babylon, our spring break 
trip to St. Louis, and our trip to New York for the CMJ Music Conference and Festival 


On the CMuJ trip, we got to hang out with the members of Mule, met Henry Rollins, and 
saw one of Shawn's favorite acts, Foetus, in New Jersey, literally bumping into Jim 
Thirlwell on the street outside of the Pyramid Club. 


After | graduated from UK and moved back to Cincinnati, | knew | could count on 
Shawn for a place to crash when | came back to visit Lexington. | was totally devastat- 
ed in 1996 when Shawn told me that he had been diagnosed with Poorly Differentiated 
Endocrine Tumors, a rare form of cancer that was very difficult to treat. 


He had been on the air from the beginning at WRFL and working as an independent 

music buyer at Cut Corner Records for about five years at that point. He very bravely, with an upbeat attitude, continued working 
while his cancer, which had started in his chest and caused him to get pancreatitis, spread into his brain and, eventually invaded 
his liver. 


Once he started his treatments, he could not maintain his voice consistently enough to continue as a DJ, but he was always 
around, involved with the station and the local music scene. 


From the moment he joined RFL, Shawn was always willing to help out in any way that he could, whether in the production studio. 
helping to set up shows for Alternative Music Week, or training new DJ's and welcoming new staff members. Shawn had many 
friends who all considered him to be one of the most genuine and nice people they had ever met. 


His always positive way of living was very inspirational in the face of such a devastating disease, even after cancer had claimed 


many people have come in and out of life over 
the years, but you have always been there.” | 
feel lucky to have met Shawn and his wonderful [=daGhaetnohadiedills [tala alecs 


family. 


| miss you dearly, Shawn. 


by Deb Taylor 
Radio Free Lexington member, Original WRFL Du, 
and friend of Shawn McCarney, Rest in Peace 


SHAWN MeCARNEY’ 


his father just six months prior to Shawn's death in the summer of 1998. Shawn once said to me before he became really sick, “So 


David “Uncle Dave” Kiser had a 
passion for music, but it wasn’t until 
he reached his fifties, after working 
most of his adult life in the Fayette 
County jail, that he got to showcase 
his love and talent for singing and 
playing bluegrass music. 


“He loved the music, there’s no 
doubt about that,” said friend Zeke 
Buttons. “He had a real passion 
about bluegrass music.” 


But his musical career was cut sh 
Kiser died in his sleep yesterday 
after battling cancer. He was 62. 


Kiser began as a DJ for WRFL, UK’s 
independent radio station, in No- 
vember 2002. Every other Saturday 
he hosted “Blue Yodel #9,” which 
features the music of local bands as 
well as live performances and inter- 
views with bluegrass musicians. 


He was also the leader of the band 
Uncle Dave and the Dixie Drifters.” 
He had a talent for playing jam ses- 
sions and a sense of time “just like a 
metronome,” said Bob Gregory, a lo- 

cal musician who played with Kiser. 


When Kiser began playing live 
shows, he loved the experience. 


“He couldn't believe it was all hap- 
pening - he was on stage,” Gregory 
said. 


He had looked forward to playing the 
music he loved after retiring in Janu- 
ary, Gregory said, but one month 
later he was diagnosed with cancer, 
which eventually prevented him from 
talking and playing the guitar. 


“He always loved music but never got the 
chance to do anything,” said Gregory, an 
industry extension specialist in the UK 
Center for Manufacturing. “But he was so 
natural.” 


Even after he was diagnosed with can- 
cer, friends said Kiser was a soft-spoken, 
easy-going man doing what he loved. 


“He was just totally into it,” said friend 
Joe Takacs. “You could just see his eyes 
light up when he talked about it.” 


When he wasn’t working as a musician or 
DJ, Kiser worked to promote local bands 

and bluegrass music. Known for his orga- 
nizational skills - “Kiser-izing” events - he 

coordinated jam sessions and connected 

local musicians. 


Kiser publicized local bluegrass events 
by hanging posters, talking to people 
and writing in a weekly e-mail newsletter 
called “More Playing Out. 


“Every place you went in Lexington they 
would be like, ‘Hey, it’s Dave,’ “ Gregory 
said. “Even the people he locked up 
seemed to like him.” 


Kiser’s work in the community was 
recognized at the J.D. Crowe Bluegrass 
Festival in September. J.D. Crowe and 
Bobby Osborne founded a scholarship in 
honor of Kiser at the Kentucky School of 
Bluegrass and Traditional Music, which 
is based at the Hazard Community and 
Technical College in Hyden, Ky. 


“All he could say was, ‘I appreciate the 
award, but | thought | was just having 
fun,’ “ Takacs said. “He was that kind of 
g 
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By Chliék Clériney 


Since he was 14 years old, Bootsy Collins has been 
playing funky music live. In the mid-60's, Cincinnati was a 
hotbed for R&B. When he was 16, Bootsy started playing bass 
for King Records. At 17, he was touring the nation playing 
bass for James Brown as part of The JB’s. When the 70's 
rolled around, Bootsy left The Godfather of Soul and headed 
to Detroit to join up with George Clinton and the P-Funk gang 
to form Parliament Funkadelic to bring the Funk Groovement 
into fruition. In 1976, the P-Funk Collective split off into a 
side-project called Bootsy’s Rubber Band and 1978, Bootsy 
achieved major success with his first #1 R&B single, “Bootzilla”, 
which also happened to be the name of his on-stage alter 
ego; this character adorned sparkling-star-shaped glasses 
as well as studded leather jumpsuits and Bootsy’s signature 
star-shaped Space Bass. In 1992, Bootsy teamed up with 
Buckethead, Bill Laswell, Bernie Worrell and Brain to form 
Praxis, a mind-expanding-avant-garde-really-fucking-good- 
jazz-metal-hip-hop jam band, In 1997, Bootsy was inducted into 
the Rock and Roll Hall of Fame for his work with Funkadelic. 
| got a chance to talk with Bootsy while he’s working on a 
new restaurant in downtown Cinci, producing a new project 
called Science Faction, producing the new Buckethead album, 
producing Thelonious Funk’s first album, and putting together a 


i tribute of James Brown covers for Sony Japan; Bootsy is a very 


busy man. 


Chuck: How are you today Bootsy? 
Bootsy: Just putting it all together 


C: Can you tell me a little bit about the projects that you 
and the Bootzilla crew are working on right now? 
B: Right now, I’m working on a project called Science Faction. 
It's a combination of Buckethead on guitar, myself on bass, 
Brain (from Primus) playing drums, Toby Donahue (from 
Animal Crackers) doin’ the DJ stuff, Greg Hampton (from 
Government Mule), and we’re just putting this whole project 
together. It should probably be out around the end of April 
2008. That's definitely a project that I've 
been looking forward to Myself, along with 


thee) 
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Bucket(head). Also, we're doing a tribute to James Brown for 
Japan Sony Records and we're working on that right now. You 
know, it's kind of back-and-forth, you know, trying to keep the 
ball rolling 


C: Well Bootsy, you’re obviously a stylish fellow, tell me, 
who are some of your biggest aesthetic influences? 

B: Oh wow, we'll you know, when we was coming up, you 
know, entertainment was really all about, well, entertaining. 
It was about not only sounding good, but it 
was also about looking good while you doin 
it. You know, so, where | came up from, 
Little Richard, Elvis, Sly Stone, all these 
cats that, you know, play great music but 
also had a certain fashion; a . 
statement. You got your musical 
expression and you've also got » a 
your fashion statement from each > 
and everyone one of these cats 

that came up, you know? They were : ‘ 

actually my heroes and | kind of said : \ ? ie 
wow—| was a deep fella anyway, ‘ B\ 

you know, | wanted to be different 

and a little strange you know—so, 

saw these cats looking very different and 
| wanted to be very different too. | wanted 
to have my own guitar, my own glasses, 
you know, | wanted to be different 


C: How was it working 

James Brown and, in addition to 
did you two ever clash at all? 

B: (Laughs) Ah yeah, it was like a 
son relationship, you know. You 
know, he would always lecture me 
and I'd be like come on man—telling 
to do, what not to do—he was always 
| didn’t have a father in the home so it 


kind of expected and | pretty much needed a battering anyway. 
Because, you know, | was right off the street and | was a total 
fool, | mean, you know! You know, just like everybody else, 

1 was out in the street, acting wild, doin’ the same thing, you 
know. | didn't actually understand it while it was happening to 
me, but after | got away from there, | understood. It’s like yeah! 
You know, it all worked for me, you know, it gave me discipline. 
It was like a rebellious kid and you threw him in the army and 
he’s like, “I ain't gonna do this, | ain't gonna do that" and you 
know, if you’re gonna be in the army, you're gonna have to do 
what the Army says. And that’s pretty much the way it was. 


C: What's your favorite memory of 
working with James? 
B: Well, | guess how he actually kind 
of took me under his wing and 
wanted me to see more things 
than just the music that he 
was doin’ and that it took more 
things than just the music, you 
know. | guess he was trying to 
show me the business end of it, 
but | wasn't really trying to see that 
the time because | was all about 
the music and more about it than 
anything. But he was showing me all 
this other stuff and I didn’t understand 
at the time and | guess those are the 
things that really stick out now because 
they all came in play and worked 
together to make the music work. 
He would always say “business was 
75% of it and music was just the 25%”, 
you know, and | never understood that 
until | got away from that—until | grew 
up. It was like, to me, music was the 
thing, you know, and that’s what was 
making it all happen. 


It would seem that music should be the thing that's most 
important. You know, 75% business and | couldn't get that cuz 
the way | saw it, he was giving it his all, you know, 100% on 
stage, you know, it was all the music. All the rehearsals and all 
the studio, it was to me 150%. How can you say the business 
was more than the music? | didn’t understand that then, but | 
understand that now. 


C: So what's your favorite James Brown song? 

B: Wow, | would probably say, wow, | guess right off the top of 
my head, | would have to say it's a toss up between “There Was 
a Time” and Papa's Got A Brand New Bag”, cuz those were the 
two song that really elevated me to realize how great and how 
tight that music was, you know, because it took it to another 
level. 


C: What do you think about the current status of Funk 
music today? 

B: It's a different kind of funk but at least they're keeping the 
funk alive and to me, that means more than trying to compare 

it with what funk was when we were coming up, you know. At 
least younger people now are picking up instruments. We would 
like to have more people picking them up, but at least they're 
all not running from instruments, you know? To me, that's a 
good thing because its keeping that funk, that whole thing about 
playing what you feel, expressing yourself, you know, and all of 
that—its keeping all of that alive. Expressive live music—to me, 
that’s really what it’s all about. 


C: I know you're talking about encouraging kids to take up 
instruments so | want to ask you, who inspired you when 
you were young to pick up the bass? 


B: To get started playing the bass, | would have to say James 
Jamerson. At the time, with Motown, this cat played no wrong. | 
mean, every note he hit was just perfect. At the time when | was 
coming up, bass wasn't an instrument that was looked at as a 
lead instrument. | weren't looked at as great for being a 
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bass player, you know. 7 
It was just what it was. A bass, it was just the foundation, you didn’t have any bass . 
stars, you know, like today. There’s a lot of bass players who are stars now, but 
then, it wasn't like a lot of bass player weren't stars but guitar players were. Actually, 
| started off on guitar and | wanted to play with my brother, Catfish, whose 8 years 
older than | am. So he, | guess, was the one that really prompted me to start playing 
bass because | wanted to play with him. He played the heck out of his guitar so | 
said to myself, | can’t play guitar; so to play with him, I'll have to play bass. Once | 
started playing bass, | started listening to a lot of the James Jamerson stuff. 


the greatest time that a young dude could have, you know, you get all the chicks in 
the world, you know, you get to ride with em and they get to ride with you; the freak 
out in the car. You know, you get to take all the drugs you want, | mean, come on 
man, all the beer you can drink. It's not just one story with Parliament Funkadelic, 
it's on and on and on until | got to the point where | was just crazy. | got to a point 
when it got so crazy that | forgot the real reason that | was there and that was 

to make music. You get caught up in so many things and doing so many things 

but what | actually started out doing was playing music. When | found myself not 
leaving the house without getting loaded, you know, | couldn't even walk across the 
street to the studio without getting bent, you know. When | found myself like that, | 
knew something was wrong, there wasn’t anything wrong with anybody else, and it 
was me. | couldn't even go out of the house, | was paranoid, and | was all messed 
up man. | had to get myself straightened out and it took a long while to really clean 
up and get myself back together. 


: Beene r 


wash Oe 
is ROotSycce ay 5 C: Would you say James Jamerson is your favorite bassist? 
.-. epudiezies : B: Of that era, | would have to say definitely. 


C: What about modern times? 

B: Probably, wow, that’s a toss up, | would have to say Victor Wooten is one of 
the greatest of all, good lord, | mean, you know, he's taken bass and it’s a whole 
different level. Les Claypool, Billy Sheehan, of course Flea, he’s definitely in there. 
| would probably have to say Victor because of the notes that that mug plays. You 
know, its like come on man, that mug has 18 hands goin’ on. 


C: Do you think that ties back into what James said to you? 

B: Yeah, he used to wear me out. (laughs) | think the reason that | clocked in was 
because | had been with him and he had been wearing me out so much about 

me being young and “you shouldn't be hanging out with these chicks” and “you 
shouldn't be taking them drugs”, cuz LSD was the thing, you know, and of course, | 
had to dive all the way into that. He was telling me at the beginning that | shouldn't 
be doing that, but I'm glad | did and | was blessed to make it through that, cuz a 

lot of my friends didn’t, you know, It was crazy. It was really crazy. I’ve got great 
memories of that, but I’ve also got memories that are not so great. The high was 
the best in the world, but when you crash, you know, its like wow, and that part of 
it, you could really do without, but that's a part of it, because that was reality, you 
have to come down and coming down—| didn't like it—so | had to figure out how to 


C: So Bootsy, how did the Space 
Bass come about? 

B: Well, | was sittin in school and, 
as a kid growing up, | wasn't really 
paying attention, so I'd be sitting 
my little desk, drawing stick men 
with star glasses on. Stickman had 


a star bass. It was just something 
to do at the time; | didn’t know | 
was kind of drawing what | wanted 
to be. That’s kind of where that 
idea came from, when | got with 


Parliament Funkadelic, | got a 
chance to do my own thing and | flashbacked on the star glasses. It was like, wow, 
that would be different, and then the star bass, you know, | didn’t want the same 
bass that everybody was playin’, you know, | didn’t want the same glasses that 
everybody was wearing and that everyone says are hip, | wanted something of my 
own, something that | kind of created. It was hard to get somebody to make it at 
the time, plus | was broke. | didn’t have any money and that made it even harder, 


Stay high without getting high and it took a long time to get to that. 


C: What would you say has been your best replacement for that? 
B: Probably it was getting back into music with Bill Laslow, and playing with him 


and a lot of different artists like | did when | first started off. 


_ We were at King Records, playing with different artists, and 


the music was the thing that got us high, it wasn’t nothing 
else. It was just kind of a side thing that kicked in and took 
over. Once | started getting back into music, | started to 
find myself again, you know, that's really what had a lot to 
do with it. That and finding stable friends and people that 


_ didn't need that kind of stuff, like Buckethead. Everybody 


above: Bobby Byrd, James Brown 
and Bootsy Collins; Bootsy with fel- 
low P-Funker, George Clinton 
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but some kind of way, we pulled it off. | was hangin’ in Detroit, cuz that’s where we thinks Buckethead is gone all the time, and he is a goner, of 
were recording as Parliament Funkadelic and | was going everywhere just trying to but he don’t do drugs. You know, people are like, “god, this ee? 
find a person and | was on 8 mile one day, out in Warren, Michigan, and someone is weird” and for me to start off playing with him in1991, and , eae? 
said “go into that accordion store right there”. | was like “What does that got to do he didn’t do drugs and was just as gone, or more so than oot - 
with this, what does an accordion have to do with it?” But | went in there and started | was, you know, and | thought that was very intriguing. | nee 
looking around and saw this young guy come out of the backroom and his job was wanted to learn what is this all about. sagt 
fixing accordions and | got to talk with him and he told me his real job was making ery 
guitars. This guy’s name is Sir Larry Pless. That did it. He was the one who made C: 1 didn’t know you were the one that found ue ie pil 
the first space bass; I've still got it, 1975. New York had turned me down, | was up Buckethead and gave him his start, how did that come 1 ote 
there where the rock and roll cats get their guitars and stuff made, up there on 48" to be? a “rere 
street. | was walking around; trying to see if | got any interest and everybody turned B: He actually sent me a videotape and that's how we s cree BO 
me down, plus | didn’t have any money. They were like “we can't sell this mess, really hooked up. It was him, sitting in a room, looked like is gc coune™ 
get outta here”. The same thing happened with the clothes. | ran into this guy, Tom a little army bed he was sitting on and he had a bucket on cs cern TES 
OMe naTion the Leather Man in Detroit, he was customizing motorcycles with leather and studs his head and he was playing the heck out of this guitar. I’m a sexsi B CO 

UNDER A apa and | met him and next thing you know, | got with him and told him what | wanted, like, “who is this crazy guy?” and it was so incredible that | a 

GROOVE ae you know, as far as the design goes, and sure enough, he still makes my leathers fealized | had to get with this cat. For some reason, he sent S ad 

Tg at now. We just kept knocking at that door and eventually it came open. If you want me the videotape and I was wondering why he sent this to we ret 
something hard enough and bad enough, you just have to go out and look for it, and me, you know, out of all the people out there, he sends this z= 
that’s what we were doing. to me. He also said in his note that he had two heroes in 

his life, Michael Jackson and Me. | was blown away. This is 
C: What are some fond memories/anecdotes about playing with Parliament? Pretty scary; this boy is a total psycho. That's how it started, 7 
B: (laughs) There are quite a few fond memories with Parliament. That was probably We hooked up and he came out with the Bucketheadland i te 
album that we recorded in Cincinnati in the first studio that! | * *” \VWREL S81. LEXINGTON 
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had and we just had a blast. | just wish we could have 
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above: Parliament Funkadelic 2005 
flyer; a Funkadelic live cd ‘76- 

’93; P-Funk’s One Nation Under a 
Groove (1978); a 1971 P-Funk flyer; 
P-Funk in stage costumes; Bootsy’s 
Rubber Band, Ahh...The Name is 
Bootsy, Baby! (1977) 


videotaped it all, you know, but we weren’t thinking, we were just into the music and, 


into each other, and having just a great time. That, to me, is what music is all about. 
Music ain’t about making anybody go off on each other; music is about bringing 
people together and having fun, you know, and freakin’ out! 


C: That really is what it’s all about. 

B: Yeah, its so much fun to be able to get back to that, you know, and talking to 
Bucket, he’s been through a lot too and he’s getting back to having fun and playing 
again because we're both winding up at that same point again and we're cutting 
this record together, so it’s just a fun time. It was just one of those things 

where we just found each other, you know, and growing up in the 

streets, everyone had a whole lotta rap, including me; | probably had 

more rap than anybody! But | realized at an early age that, heck, if 

| don’t do nothing else with this rap I'm talking, I’m just gonna be 

like everybody else out here on the corner, talking jive. That's all 

we did on the corner and | wanted to get off the corner, you know, 

and do something and that always just stayed with me through all 

the places I've been. Just getting off that corner and putting that 

tap to some music or good use. It’s not that I’m degrading the 

corner, the corner is cool and | had a lot of good times there, 

but it’s good to get off that corner and then go back when you 

want to, you know? I’m not on the corner now because | have 

to be and that’s a blessing and a great feeling. That's pretty 

much where things are now with me, I'm feeling good 

about where music is going now. 


C: | know this is the era of comeback bands, 

the Police, Zeppelin, etc, is there a possible 

Parliament reunion in the works? 

B: It's possible, yeah, but you know I’m not 

really looking forward to it. It’s something that 

we've done and we did it to the hilt, and you 

know, if it made sense to get back and do a show 

or two, great, but it’s nothing I'm looking forward 

to. I'm looking forward to attaching myself to new 

and upcoming horizons, things that are going to do 

something different today, not going back and doing what | used to do, 
like hangin’ on the corner. If it came about, sure, |’d do it, but I'm looking forward to 
the newness and being creative in a new way. Add my funk with somebody else’s 
funk. 


C: Constantly moving forward, changing every day... 

What are some albums that you’re digging on right now? 

B: Actually, I'm listening to a lot of Beethoven, Bach, a lot of stuff that has nothing 
to do with the music that I’m associated with. You'll hear on Science Faction that 
we’re moving into another direction. It’s a combination of stuff; | hate to think that 
I'm repeating myself because | don't have to. You've got some artists who love that 
and I’m not knocking them, I’m just saying that’s what | want. | want to be different, 
| don't want to dress the same way everyday, | want to experience different things; 
| learned a lot when | got with Bill Laslow in 1984 and started playing the Zillatron 
stuff with him and different artists from different cultures and all kinds of different 
music. It was like, wow, this is more exciting than anything. That excitement has 
come back around and has been burning in me ever since. It makes you feel good 
when you see people having fun, smiling, groovin’.. 


C: Shakin their booty? 

B: Yeah! You know, doin THEIR thing and everybody is having a blast. It’s kind of 
like when all the guys get together and they're watching football or whatever, and 
everybody is drinking beer, but you don’t need that, just turn on the music and have 
a good old time. 
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by Jack Kirk 


Before Nirvana’s Nevermind was sanctioned by the corporate 
MTV brainiacs to be the alleged breaking of Punk Rock, 
sanitized for your protection, and before media numbskulls 
worldwide incorrectly ascribed the term, “grunge” (one of many 
created adjectives that underground music reviewers of the era 
used to refer to certain nasty guitar sounds employed by bands 
from all over the world) to any Seattle band that plugged in an 
amp, there was an exciting independent music scene out of the 
Northwest USA that college radio was 

becoming aware of and excited about. 


One of the earliest of these bands was 
Green River, featuring two future Pearl 
Jammers as well as Mark Arm and Steve 
Turner. The latter two, along with bassist 
Matt Lukin, formerly of fellow old school 
Seattle heavy monsters, The Melvins, 
and drummer Dan Peters, eventually 


formed Mudhoney, arguably 
the heart and soul of the 


burgeoning “Seattle Sound” 
in 1988. 


Since WRFL’s first and most fab Music 
Director, Kakie Urch, made certain the 
station would always be on the cutting 
edge back then, we received their first 
vinyl EP, “Superfuzz Bigmuff", on the 
then fairly young Sub Pop Records and 
were blown away by it. 


Kakie threw it into the new release play 

box and the buzz at the station started 

flowing over the airwaves in heavy 

rotation. Soon after, it was found that 

Mudhoney would be rocking live in 

downtown Lexington on Limestone. WRFL DJ extraordinaire, 
Jack Smith interviewed them live on the air, without any six- 
second delay for potential censorship, some hours before they 
would take the stage. 


Keep in mind that, although a pretty good national buzz in 

the underground press had started to focus more attention on 
the Seattle scene, so many bands of that time were virtually 
unknown to the general public. Still, it was shocking to 
find that there were only five people at the 
debut Lexington gig for Mudhoney. 


As lead singer and guitarist Mark Arm recalled some years later 
in an interview for Spin Magazine, “The smallest Mudhoney 
show was our first time in Lexington, Kentucky and we got paid 
seven dollars, a six pack of Sprite, and a pack of cigarettes. 


That was all they could afford after the customers paid.” 


We casually stepped up into what would have normally been 
a pit in front of the little stage that Arm, Turner, and company 
were setting up on and, finally, after some nervous joking 

between band and fans about how empty that tiny club was, 
the musicians stopped what they were doing and brought all 


of their gear out to where we were standing, choosing to 
have fun with and defuse 


the uncomfortable reality ang, 
therefore, clearing out a lot of the space 
between them and the bar area near 
the front door. 


With all of the extra room to thrash 
about, the band did not hold back from 
displaying the sort of long-hair-throwing, 
low-slung-guitar-slinging, and rock- 
hero-leg-stretching that were unofficial 
trademarks of Sub Pop’s album art and 
press photography that promoted so 
many of the label's early releases. 


The five of us returned the favor, 
enthusiastically rocking our five bodies, 


clapping our ten hands, and 
roaring our vocal approval of the loud 
and furious set as Mudhoney pounded 
out such classics as “Touch Me, I'm 
Sick”, “In ‘n’ Out of Grace”, and a 
brain-bleeding cover of “| Wanna Be 
Your Dog”, originally by their idols, The 
Stooges. 


Mudhoney; 

* Mudhoney’s 
album, 
Superfuzz 
Bigmutf 


About a third of the way through the 

show, Mark Arm took his antics over the 
edge, perhaps a tad bold from all of the space and likely more 
than a little drunk. He threw his whole body into a power chord 
riff and tripped over one of the actual guitar power cords, frying 
the Electro Harmonix BigMuff Pi that was such a big part of their 
fuzzed out distorto-proto-punk sound and a device that would 
become the template of one of their most famous early band 
t-shirts. 


Despite the lack of a crowd and such technical difficulties, it was 
easily one of the best rock shows that any of us in attendence 
had ever seen in Lexington. Truly, as Jack Smith said when 
reminiscing about that live set, “It was like having Mudhoney 
play in your living room.” 


Written by Jack Kirk with the aid of Jack 
Smith, Original Radio Free Lexington 
Members, Debut WRFL Production 
Staffers and DJs 
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1 Radiohead - in Rainbows 

The Kings of alienation come back after their 
4 year hiatus to make abig splash by releas- 
ing their newest record as a “name your price” 
download. Combining the sounds and tech- 
niques they perfected on their last 4 records, 
In Rainbows is a perfect summation of what 
Radiohead does - make fantastic music. 

- Patrick Smith 


2 Jens Lekman - Night Falls Over 
Kortedala 


3 Simian Mobile Disco - Attack De- 
cay Sustain Release 


Y Animal Collective - strawberry 
Jam 


5 Fiery Furnances - widow City 
& Aesop Rock - None Shall Pass 


7 Les Savy Hav - Let's Stay Friends 
NYC art punkers Les Savy Fav have been out 
of the rock game for a while now, not releasing 
a full album since 2001's Go Forth. This time 
around they not only prove they can still deliver 
amazingly frenetic, spazz out and scream mo- 
ments of pure energy, but they can also show 
a softer, more contemplative side, showing 
that even their musical weaknesses are strong 
compared to the average band. 

- Patrick Smith 


8 Caribou - Andorra 
@ Band of Horses - Cease To Begin 


10 Aloha - Light Works 

This is some of the best stuff | have ever heard 
Aloha put out. Bittersweet, rhythmic indie-pop 
arrangements with a wide variety of instruments 
(pianos, brass, drums, bass, vintage keys and 
lots of unidentifiable percussion) that all come 
together around a simple acoustic guitar and 
the singer's plantative vocals. Seriously good. 

- Patrick Smith 


Nil Devendra Banhart = Smokey 
Rolls Down Thunder Canyon 

V2 Bont " = Ask For- 
giveness 

3 Lh - The Shepherd's 
Dog 

14 Ta - Eardrum 


Eardrum is Talib Kweli’s latest lyrical assault 

on whack MC's everywhere. Possibly the most 
impressive guest shot on the album is that 
none other than Teacha himself, KRS-ONE who 


1@| 


proves that hip hop is not dead. Fellow hip 
hop heads...enjoy this one. 
- Landon Antonetti 


15 Grizzly Bear - Friend EP 

Ye Black Dice - Load Blown 

YW Holy Fuck - tp 

¥8 Rilo Kiley - Under The Blacklight 
14 The New Pornographers - 
Challengers 

20 Jose Gonzal 


2) Liars - Liars 

An amalgam of various influences: desert 
psychedelia, DFA 1979, Animal Collective, 
Krant Rock and even older Beck comes to 
mind. This self-titled release is more focused 
on song structure and exploration within 
those structures. Progressive atmospherics 
appear on a few tracks, but they serve to bal- 
ance the album instead of guide it. One of the 
year’s best, easily. Get yourself a copy. 

= Nick Kidd 


22 Black Lips - Good Bad Not Evil 


23 Daedelus - Fair Weather Friends 
EP 

24 Sir Richard Bishop - Polythe- 
istic Fragments 

Giant god Sir Richard Bishop is all over the 
place on this one, running from psychadelic 
fragas to Americana picking to sparse, intro- 
spective jams. Super good! 

- Patrivck Smith 


25 New Young Pony Club - Fan- 


tastic Playroom 


In Our Nature 


2b Daft Punk - Alive 2007 


27 These Are Powers - Terrific 
Seasons 

26 Japanther - Skutied Up My 
Huffy 

29 Prefi 
30 Gang Gang Dance - RAW- 
WAR 

This band is just fucked up enough to be coo! 
as hell. They seem to be bringing in influ- 
ences from all over the place - acid house, 
ambient music, drone, spoken word, tribal 
psychedelics. Describing it sounds cheesy 
and all wrong, but this stuff is seriously awe- 


some. 
- Patrick Smith 
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To celebrate WRFL's turning 20, we here at WRFL are throwing YOU a bash. On Saturday, April 26, WREL is putting 
on FreeKY Fest: a spectacle of sorts with all kinds of live concerts with bands from Apples in Stereo to Hair Police. 
Along with live bands there will be food, drink and games and as many people as we can cram into the Transit Cen- 
ter, conveniently located on the corner of Martin Luther King Jr. Blvd. and East High Street. And the best part is that 
it’s an all day fest and it’s FREE. That’s right, free. Be on the watch for flyers (such as the one pictured below) about 
campus and all of Lexington to find out what other bands will be playing in our lovely town 

of Lexington. So clear your schedules and come celebrate 20 years of alternative radio 

found at your only alternative left, WRFL 88.1FM. 


P.S. You'll find a self-addressed envelope stuck between the pages of the RiFLe. No, we 
don't want fan mail (well, it’s always welcome) but WRFL is actually reaching out to you 
and asking for your help. Currently, WRFL broadcasts at 250 watts and reaches about 
5-10 miles outside New Circle Rd (check out our exact scope of broadcasting at wrfl881. 
org). But, we're looking to upgrade our 7900 watts. This is where we need your help. In 
order to upgrade, WRFL needs to raise $200,000 - and that’s a lot of scrilla, We’re asking, 
no begging - no pleading - for your help in accomplishing our goal of getting alternative 


music to even more of the masses. So if you support our goal and our station, or just have 
some extra pocket change, send it our way and help us share our sound! 


‘April 26th, 2008 & 
woww.weltm 
Www myspace.com/wl68ttm 
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Introducing KNOW YOUR OWN v.3! A state of the scene address brought to you by WRFL and Action 
Arts. A mixtape-style collection of tracks from 20+ Lexington artists including Tight Leather, Big Fresh, 
In Endeavors, Brando and the Phantasmos, Bedtime, Dialectics, Noisycrane, Zavala, The Nastys, Eyes 
and Arms of Smoke, The Joybombs, Pezhead, and more. Consider it a field guide to local music, an in- 


troduction to the now sound of Lexington. Perhaps you've seen the names, but not heard the sounds. Of 
course, there's no way to fit everything that's happening in Lexington on one disc, but this is your jump 
point. Start here, then go find the rest! If you don't find a copy of KYO3 attached to your copy of RiFLe, 
don't fret - you can download the entire cd and a slew of bonus tracks (FREE of charge) at wrfl.fm. Get 
hip NOW! 


KYO3 includes jams from: 
Tight Leather 

Big Fresh 

In Endeavors 

Brando and the Phantasmos 
Bedtime 

Dialectics 

Noisycrane 

Zavala 

The Nastys 

Eyes and Arms of Smoke 
The Joybombs 

Thee American Revolution 


cartoon by Maggie Lanham 


CeCe eSe SSF F FSSC EOS ETEOEETESOOEOS OEE E SELES EEETESESEDEOECEOES ESSE ECOOS 


lexington’s great independent music store 
ew & used CDs, DVDs, Vinyl ¢ Posters 


